7. ULUSLARARASI 1001 BELGESEL FiLM FESTIVALI
7TH INTERNATIONAL 1001 DOCUMENTARY FILM FESTIVAL
ACILIS FiLMi

BAGDAT’I UNUT
FORGET BAGHDAD

Isvigre Switzerland / 2002 / 112’ / 35 mm / Arapga, Ibranice, Ingilizce Arab, Hebrew, English /
Ingilizce altyazili English subtitled

yonetmen director Samir

goriintli yonetmeni director of photography Nurith Aviv, Philippe Bellaiche
miizik music Rabih Abou-Khalil

metin script Samir

kurgu editing Nina Schneider, Samir
yonetmen yardimcisi assistant director Ula Tabari

telefon telephone (00 41) 1 456 30 20

e-posta e-mail dvfilm@dschointventschr.ch

Sinemanin yiizyillik tarthindeki “Yahudi” ve “Arap” kliselerini yansitirken, bunu bir grup siradist
insanin, Irakli Yahudi komiinistlerin yasam oykiisiiyle birlestiren bir belgesel. Film ayrica dort
baska siradisi kisilige odaklaniyor: Tel Aviv’de Arapga porfesorii olan Shimon Ballas, Filistin
yanlis1 baris ve insan haklar1 hareketlerine katiliyor. Israil’in en linlii cok-satan yazarlarindan olan
Sami Michael 1950’1lerde komiinistlerden ayrilmis. Tel Aviv banliydsiinde varlikli bir biife sahibi
ve ingaat miiteahhiti olan Moshe (Moussa) Houri gene komiinistlere oy vermeyi siirdiiriiyor. Samir
Naqqash, dordii arasinda hala Arapca yazmayi siirdiiren tek kisi. Edebiyat eserleri ona hatir1 sayilir
odiiller ve olumlu elestiriler kazandirmis olsa da artik ne Arap ne de Israil’li yayincilar onun
kitaplarini basmak istemiyor.

A film reflecting upon the clichés of “the Jew” and “the Arab” in the last hundred years of cinema,
combined with the biographies of some extraordinary individuals: Iragi-Jewish communists.

The film also focuses on the life stories of four other exceptional individuals: Shimon Ballas,
Professor of Arabic in Tel Aviv, is involved in the pro-Palestinian peace and civil rights movement.
Sami Michael, one of Israel’s most famous best-selling authors, who broke with the communists
back in the mid1950s. Moshe (Moussa) Houri, a wealthy kiosk owner and building contractor in a
Tel Aviv suburb who to this day continues to vote for communists. Samir Naggash, the only one of
the four who still writes in Arabic. His works of literature have brought him critical acclaim and
quite a number of prizes but publishers these days are no longer interested in bringing out his
books-neither those in the Arab world nor those in Israel.

festivaller ve odiller
festivals and awards

55th Locarno Int’l Film Festival (2002), IDFA, Amsterdam; Fest. Int de Films de Fribourg (2003);
Natfilm Fest.; Buenos Aires Int. Independent Film Fest.; Tribeca Film Fest; Int. Documentary Film
Fest Munich; Seoul Human Rights Film Fest.; Barcelona Jewish Film Fest; Int. Film Fest.
Insbruck; San Francisco Jewish Film Fest; Seattle Int. Film Fest.

filmografi
filmography



2002 Forget Baghdad
1998 Projecziuns Tibetanas
1993 Babylon2

ANTAKYA EZAN... CAN... HAZZAN... / INANCLARIN KARDESLIiGIi
ANTIOCH ON THE ORONTES / BROTHERHOOD OF BELIEF
Tiirkiye Turkey / 2003 / 35° / Digi Betacam / Tiirkge Turkish / Ingilizce altyazili English subtitled

yonetmen director
yapim yonetmeni executive producer
goriintli yonetmeni director of photography

miizik music

metin script

kurgu editing

yonetmen yardimeisi assistant director

telefon phone
e-posta e-mail

Kerime Senyiicel

Kerime Senyiicel

Ali ihsan A¢ikgdzoglu

Sarper Hokna

Derya Koroglu

Prof. Ataman Demir, Kerime Senyiicel
Yusuf Sen

Sibel Tekin

+90 312 491 25 58 — 490 30 37
kerime.senyucel @trt.net.tr
senyucel@ada.net.tr

Bugiinkii miitevazi yasantisi i¢inde, 23 asirlik uzun ve soylu bir gecmise sahip, ¢ok tanrili, Musevi,
Hiristiyan ve Misliman toplumlarin kiiltiirleriyle yogrulmus, zengin bir miras ile yasayan, bir
zamanlar “Dogu’nun Kraligesi” olmus, gormiis ge¢irmis bir kent... Antakya... Bu belgesel program
kentin, tarihi ve toplumsal yapisini vurgulayarak ve insan 6gesini de i¢ine katarak dykiilenmesini
amaghyor. Ezan, ¢an ve hazzan seslerinin birbirine karistigi Antakya’daki hosgorii ortami,
Miisliiman, Hiristiyan ve Musevi cemaatlerinin ibadetleri, gelenekleri ve giinliik yagsamlarini da ele

alarak igleniyor.

Antioch is a charming city with a distinguished history dating back 23 centuries. Pagans, Jews,
Christians and Moslems have all contributed to the cultural legacy of this city, which in ancient
times was called “the Queen of the East - Orientis Opicum Pulcrum”. It is a city that has witnessed
many important events that shaped world history. Antioch, which was known in ancient times as
“Antioch on the Orontes”, is prominently mentioned in the Bible. In the documentary the history
and social structure of the city of Antioch will be stressed, spotlighting the human element.

filmografi filmography

2003 ANTAKYA Ezan... Can... Hazzan...
2002 ZEUGMA diin... bugiin...

2001 HALFETI Suya Déniisen Topraklar

1997 GAP Giineydogu’nun Gergeklesen Riiyasi

1995 Sinemay1 Sanat Yapanlar

1993 Acisiyla Tatlisiyla Hayatimiz Arabesk

1992 Yasanan Bir Giin

1991 Yiizyilimiz Tiirk Resmi
1990 Avrupa’da Kiiltiir ve Inang
1989 Yagmalanan Anadolu
1987 Sanatimiza Ug Bakis

1987 Sanatimizla Anadolu

AYRILIGA DUGUN / WEDDING TO SEVERANCE



Tiirkiye Turkey /2003 / 37’ / Betacam SP / Tiirkge, Kiirtge Turkish, Kurdish

yonetmen director M. Namik Ugur, Ozgiir E. Arik
goriintii yonetmeni director of photography T. Onur Erdem, Ozgiir Polat
miizik music Ertan Tekin, Erkan Ogur,
I. Hakki Demircioglu
kurgu editing Ozgiir E. Arik
yonetmen yardimcisi assistant director Mustafa Saglam
telefon phone 0312 3197714 - 217
e-posta e-mail ozkam@media .ankara.edu.tr

Berdel, Anadolu’nun giineydogusunda yasatilan geleneksel bir evlilik bi¢cimidir. Bu evlilikte, bir
ciftin evlenebilmesi icin, gelinin erkek kardesi ile damadin kiz kardesinin de evlenmesi gereklidir.
Boylece berdel, dort kisinin ortak kaderi olur.

Belgesel, sevdigi kiz1 bu gelenek ve yoksulluk nedeniyle alamayan Seydo’nun goniilsiiz evliligini
anlatmaktadir. Hikaye diigiin boyunca ailesi tarafindan aktarilir.

“Berdel” is a type of traditional marriage common in the Southeastern Anatolia region. According
to this tradition, when a couple is going to get married, the bride’s brother and the groom’s sister
have to marry each other, too. This documentary is the story of the involuntary wedding of Seydo
who couldn’t marry his true love because of this tradition and poverty.

festivaller ve dduller festivals and awards

3. Safranbolu Belgesel FF, Amator Dal Birincilik
15. Ankara Film Festivali, Amatdr Dal Ikincilik

filmografi filmography

2003 Ayriliga Diigiin

2000 Suyla Yiten

2000 Halfeti’den Mektup Var
2001 Raibat

1999 Amin

BANA RAGMEN
AGAINST MY WIL
TEGEN MIJN WIL

Hollanda The Netherlands / 2002 / 50’ / Betacam SP / Urduca ve Ingilizce Urdu and English /
Flemenkge ve Ingilizce altyazili Dutch & English subtitled

yonetmen director Ayfer Erglin

yapim yonetmeni executive producer Ayfer Ergiin

goriintii yonetmeni director of photography Rob Brouwer ve Saskya Jol

miizik music Jan Garbarek, Ustad Fateh Ali Khan&
Musicians From Pakistan

metin script Ayfer Ergiin

kurgu editing Jan Willem Looze

telefon telephone +31.(0) 20.3641182
+31.(0) 6.29.205.767

e-posta e-mail a.ergun@amnesty.nl



Pakistan’daki bir siginma evi... Destek (Dastak) adli bu yardim merkezi 1990°da, kadinlara goniillii
hukuk danigmanlig1 yapan avukatlarin kooperatifi olan AGSH tarafindan kuruldu. Pakistan’da
namus cina yetleri son yillarda artarken, yetkililer higbirsey yapmayarak bu insanlik suguna goz
yumuyor.

Belgesel Dastak yardim merkezine siginmis olan ii¢ kadina odaklaniyor: Anita 14 yasindayken
70°li yaglarinda bir adamla evlendiriliyor ve yedi yil evli kaldiktan sonra kagmaya karar veriyor.

34 yasindaki Razia’y1 kocas1 birkag yil 6nce yakmis. Kiibra kocasi tarafindan kotii muamele
gordiigii i¢in ona donmeyi reddediyor. Ug kadin da ailenin namusunu lekeledikleri i¢in 6liimle
tehdit ediliyor. Cesur se¢iminin bedeli Kiibra’ya en agir bi¢imde ddetilir: Onu 6ldiirmek suretiyle
aile namusu ‘temizlenir’...

The documentary is about women in a crisis centre in Pakistan. The relief centre Dastak was
founded in 1990 by the AGHS, a cooperaiton of lawyers offering women free judicial council. The
number of honour killings has increased during the past years. The authorities take no action and
turn a blind eye to honour killings.

The documentary focuses on three women who have taken refuge in relief centre Dastak. Anita was
married off at 14-years old to a man in his seventies and after seven years of marriage decides to
run off. Razia, a woman of 34-years-old, was byrned by her husband some years ago. Kubra has
been abused by her husband and refuses to return to him. The three women are all threatened with
death for violating the family honur. Kubra’s brave choice is fatal: by murdering her the family
honour is repaired...

festivaller ve ddiiller
festivals and awards

IDFA, Amsterdam (2002); FIPA, Biarritz (2003); Uluslararas1 Af Orgiitii Film Festivali / Amnesty
International Film Festival, Hollonda / The Netherlands (2003); Selanik Belgesel Festivali /
Thessaloniki Documentary Festival (2003); Ug¢ Kita Film Festivali / 3 Continental Film Festival,
Giiney Afrika / South Africa (2003); Kuzey Gliney Medya Festivali / North South Media Festival,
Cenevre / Geneva (2003); Nederlandse Film Festival, Utrecht (2003); Uluslararasi insan Haklar1
Film Festivali / International Human Rights Film Festival, Nuremberg (2003); Bergen Uluslararasi
Film Festivali / Bergen International Film Festival (2003); Kopenhag Uluslararas1 Belgesel Film
Festivali / Copenhagen’s International Documentary Film Festival (2003); Ankara Film Festivali /
Ankara Film Festival (2003)

Uluslararasi Insan Haklar1 Film Festivali / International Film Festival on Human Right, Cenevre /
Geneva (2003): Grand prix de L’Organisation Mondiale Contre la Torture (OMCT)

Prix Italia, Granarolo Special Price Award (2003)

Ankara Film Festivali, Jiiri Ozel Mansiyon Jury Special Mention (2003)

filmografi filmography

1998 Cumartesi Anneleri (Mothers of Staurday)
2000 Illegal Dreams

BARIS iCiN KOVULMAK - YUNANLILAR VE TURKLER BOLUNDUGUNDE
DRIVEN OUT FOR PEACE — WHEN THE GREEKS AND TURKS DIVIDED
VERTRIEBEN FUR FRIEDEN — ALS GRIECHEN UND TURKEN GETRENNT WURDEN

Almanya Germany / 2003 / 54 / Betacam SP / Almanca German

yonetmen director Osman Okkan, Simone Sitte



yapim ydnetmeni executive producer Astrid Vandekerkhove, Schnittstelle Gmbh Koln

kameraman camera Tom Kaiser

miizik music Mikis Teodorakis, Ziilfii Livaneli, Alexandros Karozas
metin script Osman Okkan, Simone Sitte

kurgu editing Birgit Koster

telefon telephone +49 (0) 221 94 20 25 25

e-posta e-mail schnitt41@aol.com

Film tarihin zor bir dénemini ele aliyor: Yonetmenler, ¢ok kiigiikken dogduklar tilkeleri terketmek
zorunda birakilan ikisi Tiirk ikisi Yunanli dort kisiyi 2003 yilinda izliyor. Onlarca yil 6nce
terketmek zorunda kaldiklar evlerine ilk kez geri doniiyorlar. 1923°te iki komsu iilke, Tiirkiye ve
Yunanistan Lozan Antlagsmasi’yla niifus mubadelesine karar vermislerdi. Bu antlasma sonucunda
iki milyon insan yerlerinden edilerek inanilmaz bir sefalet ve ac1 ¢ekmislerdi. Hayatta kalan son
taniklarin animsadiklart...

The film talks about a difficult chapter in history: In 2003, the filmmakers acccompany four
expellees, two Turks and two Greeks, who early in their life were forced to leave their country of
origin. They are returning for the first time to the home they had to leave centuries ago. In 1923 the
two neighburing countries Greece and Turkey agreed in the Lausanne Treaty on an exchange of
population. About two million people were displaced in the aftermath of this agreement, causing
great suffering and pain. Some of the last surviving witnesses recall their memories.

festivaller ve dduller festivals and awards
?7?

filmografi filmography

Osman Okkan:

1994 Sie haben Angts vor unseren Lieder: Nazim Hikmet, Dicter und Revolutionar
1996 Yasar Kemal, ein Dichter zwischen Poesie und Politik

Simone Sitte:

1992 Schriftstelle und Vater

1994 Blaufieber

BASKA BIR AFGANISTAN: KABIL GUNLUGU 1985
ANOTHER AFGHANISTAN — KABUL DIARY 1985
MOHITOTSU NO AFGHANISTAN — KABUL NIKKI 1985 NEN

Japonya Japan /2003 /42’ / 16 mm / Japonca Japanese

yonetmen director Noriaki Tsuchimoto

yapim yonetmeni executive producer Cine Associe

kameraman camera Jin Takaiwa, Masafumi Ichinose
miizik music Midori Takada

kurgu editing Motoko Tsuchimoto, Tomoko Baba
telefon telephone +81-3-3321-8678

e-posta e-mail doro@carrot.ocn.ne.jp

I¢ savas sirasinda Kabillilerin giinliik yasamlar1: Cars1, camiler, UNESCO’nin verdigi okuma
yazma seferberligi ddiilleri, kadinlarin egitimi ve bir ingiliz okulu. Yakinlardaki kdylerde yasam
ve koyliilerin kendini savunma ¢abalar1. Savas yetimleri... Ve yeni bir tatil glinii; devrimin



y1ldoniimii kutlamalari i¢in toplanan 200.000 kisinin yiiziinde okunan bayram havasi.

The daily life of the citizens of Kabul during the civil war: the bazaar, mosques, the literacy
movement awarded honors by UNESCO, women’s education, an English school. Scenes of life and
self-defense in nearby farm villages. The lives of war orphans. And a new holiday- the anniversary
of the revolution, seen in the faces of the 200.000 people gathered to celebrate.

BATAKLIKLAR ARASINDA
ON THE SWAMPS
NA BOLOTAH

Ukrayna Ukraine / 2003 / 25’ / Betacam SP / Ukraynaca Ukrainian / Ingilizce altyazili English
subtitle

yonetmen director Maksim Surkov

yapim yOonetmeni executive producer Svetlana Zinov’eva

goriintii yonetmeni director of photography Viktor Kabachenko

metin script Svetlana Zinov’eva

kurgu editing Maksim Surkov, Aleksey Salov

Ukrayna dilinde ‘yasli’ anlamina gelen Stare’deki yasamin siirrealist fakat bir o kadar da gergekgi
bir portresi. Yolu olmayan, yoksulluk i¢inde ve Polissya batakliklari ile sarili, diinyadan yalitilmig
bir yer. Giindelik yasamlar1 i¢cinde kendine yeten bu insanlarin bagimsizligi bir yanilsamadan
ibarettir. Gergekte tamamen bogiirtlen toplamaya dayali ve bu isin belirledigi bir yagsam ¢cemberi
s6zkonusu. Oliimliiliiiin ve mahkumiyet i¢inde gegen bir yasamin penceresinden, mutlak
yalnizliklar1 ve ruhsal arinmisliklar ile bir grup karakterin dykdisii.

Surrealistic but absolutely documentary life picture of Stare (Old in Ukrainian) village. It is
isolated from the world by the absence of roads, poverty and the swamps of Polissya. Their
independence, sufficiency in everyday village life is a kind of illusion. Indeed they fully depend on
cranberry harvest, which locks on itself their life cycle and organizes their life space. On the
general picture of fatality and being doomed, characters of the film are full of loneliness, sorrow
and spiritual cleanness.

festivaller ve ddiiller festivals and awards
Uluslararas1 Audioviziiel Festivali “Geng Profesyoneller” International Audiovizual Festival
“Young Professional”, Azerbaycan (2002)

filmografi filmography

1998 Daos is Watching (6°, b/w, doc.)

2001 Some of Event (50°, doc.)

2001 Tomen, Colours of Life (20°, 35 mm., doc)

BATI’YA GIDEN YOL
THE WAY TO THE WEST
O DROMOS PROS Tl DUSI

Yunanistan/ 2003 / 80’/ Betacam SP / Yunanca Greek / Ingilizce altyazili English subtitle

yonetmen director Kyriakos Katzourakis
yapim yonetmeni executive producer Kyriakos Katzourakis
kameraman camera Alexis Grivas



miizik music Yannis Haralambidis

metin script Kyriakos Katzourakis

kurgu editing Daphne Toli, Kyriakos Katzourakis
telefon telephone +30 210 363 17 33

e-posta e-mail info@gfc.gr

Belgesel ve kurmacanin bir karisimindan olusan filmin merkezinde, eski Sovyet Birligi’nden gog
etmis bir kadin yer aliyor: Irina, daha iyi bir hayata kavusabilmek i¢in Yunanistan’a gelmis ve
kadin tacirlerinin kurbani olmustur. Irina, ortadan yokolan arkadasini bulabilmek i¢in Atina
sokaklarinda dolasip durur. Hikaye, kisisel itiraflar dizisine dogru gelisir. Gergekligin bu anlarinda
Irina, olan bitenler lizerine yorumlar yapan bir ¢esit “cilekes melek™ gibidir, dolayli olarak
‘simdi’yle ‘gecmis’, ‘gercek’le ‘hayal’ arasinda baglantilar kurar. Filmde resimlerin varligi,
yasamin ger¢eklerini kigkirtan gergin bir zaman parcasi olarak riiyalar1 ve kabuslar1 gosterir.
Milyonlarca insanin evlerinden kopusu... tarihin tekerriirii.

The film is a combination of documentary and fiction. A woman from the former Soviet Union,
Irina, comes to Greece in search of a better life and falls victim to the sex slave trade (trafficking).
She wanders around Athens in search of a friend of hers who has disappeared. Her story unfolds
through a series of personal confessions. During these moments of reality, Irina is in some way
present as a sort of "suffering angel” who comments on the aftermath, indirectly linking the present
to the past, the real to the imaginary. The presence of painting in the film emphasizes or illustrates
the dreams and nightmares that this intense slice of present-day reality provokes. In other words,
the uprooting of millions of people from their homes--history that repeats itself.

BELA BARTOK , TURKIYE, 1936...
BELA BARTOK , TURKEY, 1936...

Tiirkiye Turkey / 2004 / 53° 22” /16 mm, Betacam, Mini DV / Tiirkge, ingilizce, Macarca Turkish,
English, Hungarian / ingilizce altyazili English subtitle

yonetmen director Sezgin Tiirk

yapim ydnetmeni executive producer Sezgin Tiirk

goriintii yonetmeni director of photograph Sabri Avci

kameraman camera Levent Alas

miizik music Tamas Kobzos Kiss
Mihély Hunor Hoppal

metin script Sezgin Tiirk

kurgu editing Ahmet Can Cakirca

telefon phone +90 216 372 09 67

e-posta e-mail sezginturk@ttnet.net.tr

Filmin belgesel boliimiinde, 1936 yilinda, Halkevleri’nin davetlisi olarak Tiirkiye’ye gelen Béla
Bartok’un halk ezgileri derleme caligmasi yer alir. Bartok’un, Adana Boélgesi'nde Ydriiklerden
derledigi 90 ezgiden 20’si, Macar halk ezgileriyle benzerlik gostermektedir. Bu benzerlik, bin yillik
Tiirk ve Macar kiiltiirel iligkilerinin miizikteki gostergesidir. Filmin kurmaca béliimiinde, geng
Macar miizisyen Atilla ile Tiirkiye’den geng bir kiz olan Su arasindaki etkilenme Oykiisii, bu
kiiltiirel etkilesimi yansitarak gelisir.

The documentary part of the film is about Bela Bartok’s fieldwork in Turkey in 1936 compiling
Turkish Folk Songs. Twenty out of the ninty songs he compiled from the nomadic folk songs from
the Adana Region showed similarities with Hungarian Folk Songs. This is the musical reflection of
Turco-Hungarian cultural ties that have existed for thousands of years. In the fiction part of the



film, the interaction between a young Hungarian musician Atilla and a young woman named Su
from Turkey reflects these cultural influences.

filmografi filmography

2003 Bela Bartok, Tiirkiye, 1936...
2000 Cebimde Cok Kiiciik EIma Var
1997 Insam Yitirmis Kent: Kayakoyii

BERLIN GiRDABI
BERLIN VORTEX
MITTENDRIN

Almanya Germany / 2003 / 82 / DVCAM / Almanca German / Ingilizce altyazili English subtitle

yonetmen director Marco Wilms

yapim yonetmeni executive producer Sven Boeck

kameraman camera Marco Wilms

miizik music Rammstein, Feeling B, Moriz Denis, Eike Hosenfeld
metin script Marco Wilms

kurgu editing Marcel Buckan

yonetmen yardimcisi assistant director Melanie Langpap

telefon telephone +49 177 280791

e-posta e-mail marcowilms@hotmail.com

“Hayattaki en iyi zaman, eski iktidarlarin yok oldugu ve yenilerinin heniiz gelmedigi
zamanlardir....” Berlin Duvarinin Yikilis1, 9 Kasim 1989

Film, 9 Kasim 1989’da Berlin Duvarmin yikilis1 sirasindaki karmasadan ¢ikabilecek yeni bir
baslangi¢ olasiliginin yarattig1 heyecan firtinasi arasinda, 6zgiirliiklerinin ilk saatlerinde
itopyalarini arayan idealistlerin pesine diisiip seriivenlerini belgeliyor.

“Berlin Girdab1”, ‘kendi isini kendi gormeyi’ ilke edinmis dort Dogu Alman gencine odaklantyor.
Genglerin seriiveni Berlin’in Mitte semtindeki bos ve harap binalari isgal etmeleriyle basliyor ve bu
tarihi olayla hayatlarinin nasil degistigini goriiyoruz. Cok farkli gegmislere ve hayat tarzlarina
sahip olan Oykiimiiziin karakterleri belirsizliklerle dolu giivensiz bir ortamin yarattig1 benzersiz
tehlikeleri kucakliyorlar. Bu degisim siirecine katilmalar1 sonucunda hayatlar1 farkli yonlerde
keskin virajlar aliyor.

“The best time in life is when the old powers have disappeared and the new ones have yet to
arrive...” Fall of the Berlin Wall, November 9, 1989

Amidst the euphoria at the prospect of a fresh new start and the chance to create something new
from the ensuing chaos surrounding the fall of the Berlin Wall on November 9, 1989, the film sets
off in search of idealists seeking utopia during their first hours of freedom, documenting the
experience of their quest.

“Berlin Vortex” focuses on five young ‘help-your-self” East Germans, who begin their journey by
taking over the unoccupied ruins of buildings in the Mitte district of Berlin, and how their lives
have evolved and been affected by this historic event. With very diverse backgrounds and varied
lifestyles, each of the story’s characters embraced the unique challenge of charting a new future
from a bleak environment full of uncertainty. As a result of their participation in this
transformation, their lives have taken radical turns in different directions.

festivaller ve 6duller festivals and awards
Max Ophiils Preis, Drehort Ost Westdeutschland Wismar, Goetheinstitut Bangkok



filmografi filmography

1994 The Lost Street

2000 Naam Djai-The River of theHeart
2001 Ramakien-though western eyes
2003 Berlin Vortex

BIiTTIi DERKEN BASLADI

THINKING IT’S OVER WHEN IT’S ONLY JUST BEGUN

Tiirkiye Turkey /2003 / 55'/ DVCAM / Tiirkge Turkish

yonetmen director

goriintli yonetmeni director of photography
kameraman camera

miizik music

metin script

kurgu editing

yonetmen yardimcisi assistant director

telefon phone
e-posta e-mail

Umit Kivang

Umit Kivang

Umit Kivang

Akin Eldes

Gaye Boralioglu

Umit Kivang

Serkan Kiiciik, Banu Uzpeder
Gaye Boralioglu, Tugrul Pasaoglu

+90 212 292 81 66
haysiyet@tnn.net

17 Agustos 1999 depreminden sonra Golciik'e bagli Halidere'de, belediye, goniilliiler, yerel halk ve
askeri-sivil yetkililer Tiirkiye i¢in ilging ve 6rnek bir isbirligi ger¢eklestirdiler. Bundan iki y1l
sonra, orada calismis goniilliiler ve Halidereliler o giinleri anlatiyor.

In Halidere, a town of Golcuk, the municipality, volunteers, local residents, and military and
civilian authorities demonstrated what for Turkey was an unusual yet exemplary model of
cooperation after the August 17th, 1999 earthquake. Two years afterwards, the residents of
Halidere and the volunteers reflect back on those days...

filmografi filmography
Bitti Derken Baslad1
Bir Dakika Karanlik
Kizlar ve Kokler

BORINBORESI

Avusturya Austria /2003 / 68 / Betacam SP / Nankani, ingilizce Nankani, English / ingilizce

altyazili English subtitle

yonetmen director

yapim yonetmeni executive producer
kameraman camera

miizik music

metin script

kurgu editing

yonetmen yardimcisi assistant director
telefon telephone

e-posta e-mail

Gertraud Schwarz

Agnes Neumayr

Gertraud Schwarz
Kasena-Nankana Women

Gertraud Schwarz, Agnes Neumayr
Gertraud Schwarz, Agnes Neumayr
Melanie Langpap

0043 1581 3684
schwarzarbeit@gmx.at



Borinboresi Bat1 Afrika’da, Ghana’nin Kasena/Nankana bolgesindeki kadinlarin yaptiklar: duvar
resimlerinin Nankani dilindeki adidir. Bati kiiltiirtiniin, kapitalizmin ve Hristiyanlagsmanin etkisiyle
bu sanat tiirli yavas yavas yok oluyor.

Belgesel, duvar resimlerinin yapilis siirecine, bu sanatin kendiliginden ve gercekei 6ziine taniklik
ediyor. Geleneksel bir yasam alaninin siislenmesi sirasinda yasli kadinlardan genglere aktarilan
sosyal ve ahlaki faktorlerin nasil gorsel hale getirildigini gosteriyor. Cinsel algilamalara ve katilan
kisiler arasindaki duygularin iletisimine seslenen danslar ve miizik de duvar resimlerinin 6nemli bir
parcast haline geliyor. Filmin bu dinamik 6geleri giinliik hayatin agir ritmiyle dengeleniyor.

Borinboresi is the Nankani-word for the mural paintings of the women in the Kasena/Nankana
area in Ghana, West Africa. Due to the increasing influences of Western culture, of capitalism and
Christianization this art form is slowly disappearing.

The documentary "Borinboresi” concentrates on the process of making the mural paintings, on the
spontaneity and realism of this art form. It shows the decorating of a traditional compound and
makes the social and ethical components visible that are passed on from the older women to the
younger ones. Dances and music are important aspects of mural painting, which appeal to the
sensuous perception and the interpersonal emotions of the participants and thereby form their
recollection. These dynamic elements of the film change with the slower rhythm of daily life.

festivaller ve ddiiller festivals and awards
Internationales Filmfestival Innsbruck — IFFI (2003); Siidfilmfest Amstetten (2003); Thessaloniki
Festival (2003); Filmfest Terre des Femmes Tiibingen (2003)

filmografi filmography

1998 Schriftvideo

1999 Heinrich Peiszer; Interspaces
2000 Snot-Nose; Pimple Tears; By Eye
2001 Hot Spots I - 11

2002 Dependence Systems

BROOKLYN MELEKLERI
ANGELS OF BROOKLYN

Danimarka Denmark / 2002 / 82’ / Digi Beta / Ingilizce altyazili English subtitle

yonetmenler directors Camilla Hjelm, Martin Zandvliet

yapim yonetmeni executive producer Rasmus Thorsen, Tomas Hostrup-Larsen
kameraman camera Camella

miizik music Jeppe Kaas

kurgu editing Marten Zandvleet

telefon telephone +45 33 74 35 56

e-posta e-mail www.cosmo.dk, sales@tv2.dk

18-20 yaslarinda ii¢ Porto Rikolu geng¢ kiz Brooklyn’in gobeginde, New York™un en yoksul
mahallelerinden olan Bushwick Caddesindeki proje evlerde yasiyorlar. Bir yolunu bulup umutsuz
cevrelerinden kurtulma diisleri kuruyorlar. Film, bu ti¢ kizin kii¢iik, giindelik olaylardan 6riili
Oykiilerini biiyiik bir sevecenlik ve saygiyla anlatiyor. Hareketli kamerasi, sakin ritmi ve cazimsi
miizigiyle kizlarin kaotik hayatlarina ayna tutuyor.

Three Puerto Rican girls aged 18 to 20 who live in the projects around Bushwick Avenue in
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the heart of Brooklyn, one of the most deprived areas of New York. They dream of
finding a way out of the hopelessness of their surroundings. Their stories are told with
great respect and affection through little everyday events. With its lingering camera,
calm rhythm and lyrical jazzy music the film reflects their chaotic lives.

festivaller ve ddiiller festivals and awards

Toronto Hot Docs Int’l Documentary Festival (2003)

Nyon Visions du Reel, Festival du Film Documentaire, Isvigre Switzerland (2003)
Jihlava International Documentary Film Festival, Cek Cumhuriyeti Czech Republic (2003)

BU BENIiM HAYATIM
IT’S MY LIFE

Giiney Afrika South Africa /2001 / 74° / Dijital Digital / Ingilizce, Afrikanca English, Afrikaans /
Ingilizce altyazili English subtitle

yonetmen director Brian Tilley
yapim yonetmeni executive producer Laurent Bocahut
goriintli yonetmeni director of photography Giulio Biccari
miizik music Philip Miller

metin script Brian Tilley

kurgu editing Ronelle Loots
telefon telephone 33155283888
e-posta e-mail dominant7@free.fr

Zackie Achmat, Tedavi Eylemi Kampanyas1 (TAC) adl1 Giiney Afrikali aktivist bir 6rgiitiin
lideridir. TAC, uluslararasi biiyiik ilag sirketlerini su¢lu olarak mahkemeye vermistir. Bu davanin
sonuglar1 tiim diinyanin ¢ok uluslu sirketlerle olan iliskilerini yeniden diizenleyebilecek 6nemdedir.
Zackie TAC'!n kamuya yansiyan yiizlidlir. Yasami her zaman ilgi uyandirmus bir kisidir; ilk genclik
yillarinin 6zgiir cinsel tercihleri ve daha sonra 1rk¢1 rejiminin polisiyle girdigi catismalar ve son
olarak AIDS ve HIV tasiyan kisilerin ucuz ilaglara ulagmasina yol acan miicadeleler.

Zackie Achmat 1998 yilinda, AIDS'li olarak on yil yasadiktan sonra, AIDS ilaglarinin kamu saglik
Kurumlarinda herkese ucuz olarak saglanabilmesi i¢in kendi tedavisine son verdigini agikladi. Bu
onun hikayesi... Siradis1 bir zamanda yasanan siradist bir insanin yasami; tutuculugun her ¢esidine
kars1 ¢ikan bir kimligin yagamin bigak sirtinda oldugu bir ortamda verdigi miicadele.

Zackie Achmat is a leader of the Treatment Action Campaign (TAC) the South African activist
organisation that is opposing international drug companies in a court case that could redefine the
entire developing world’s relationship with these multinationals. Zackie is the public face of the
TAC. He is a man whose life has always attracted attention; from his early sexual transgressions,
to his successive run in’s with the Apartheid police to his current prominence in the battle to secure
affordable medication for people living with HIV and Aids.

In 1998, after having lived with HIV for ten years, Zackie made the public decision not to take anti-
retroviral medicines unless they become available and affordable through the public health sector.
This is his story - a story about an extraordinary life in an extraordinary time; about a mind that
defies all forms of conservatism and about a battle in which lives are continually on the line.

festivaller ve ddiiller festivals and awards

IDFA, Amsterdam (2001); Paris Gey ve Lezbiyen Filmleri Festivali Festival du Film Gay et
Lesbien de Paris (2001); Briiksel Gey ve Lezbiyen Filmleri Festivali Festival du Film Gay et
Lesbien de Bruxelles (2002) ; Afrika Sinemasi Festivali Festival Cinema Africano, Milano (2002);
One World Festival, Prag (2002); Vues d'Afrique (2002); BANFF (2002)
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filmografi filmography

BU SARKI KiMIiN?
WHOSE IS THIS SONG?
CHIA E TAZI PESEN?

Bulgaristan Bulgaria / 2003 / 70’ / Betacam SP / Tiirk¢e, Bulgarca, Yunanca, Makedonca, Sirpea,
Bosnakga Turkish, Bulgarian, Greek, Macedoin, Albanian, Serbian, Bosnian / Ingilizce altyazili
English subtitles

yonetmen director Adela Peeva

yapim yonetmeni executive producer Slobodan Milovanovic
goriintii yonetmeni director of photography Joro Nedelko

metin script Adela Peeva

kurgu editing Jelio Jelev, Nina Altarmakova
telefon telephone +359 2 962 4859

e-posta e-mail adelamedia@adelamadia.net

Hepimizin ¢ok iyi tanidig1 bir sarki ardindaki gergegin arastirilmasinin, komik, dramatik ve trajik
hikayesi. Yonetmenin, ¢ocuklugundan beri kesinlikle Bulgaristan’a ait oldugunu diisiindiigii sarki,
diger Balkan iilkelerinden uyarlanmis gibi goriinmektedir. Yonetmen, siradan bir sarkinin nasil
olup da fanatik milliyetciligin bir arac1 haline geldigini belgelemek amaciyla Balkanlarda uzun bir
yolculuk yapar. Kamerasiyla birlikte Tiirkiye, Yunanistan, Makedonya, Arnavutluk, Bosna,
Sibistan ve Bulgaristan’da dolasir. Sarki her yerde soylenmektedir. Bir yerde bir ask sarkisi, bir
yerde dini bir ilahi, bir baska yerde ise ulusal savas¢1 ruhunu uyandiran bir sarki olarak. Ustelik bu
bizdeki “Katibim” sarkisindan baskas1 degildir...

“Whose is this Song? " is a comic, dramatic, and tragic account of the search for the truth about a
song. It seems that a certain song the director has thought was 100 % Bulgarian since her
childhood has been adopted by other Balkan Countries. The director set out on an adventure
across the Balkans to document how an ordinary song could become an instrument of fanatical
nationalism. She travels with a camera in hand around Turkey, Greece, Macedonia, Albania,
Bosnia, Serbia and Bulgaria — the song is sung everywhere. At one place, it is a love song, at
another, a religious hymn, at still another, a song rousing the national fighting spirit.

festivaller ve odiiller festivals and awards

2003: istanbul FF; Karlovy Vary FF; Leipzig; Montpellier; IDFA Amsterdam; Sarajevo; Bar;
Stanford; Sofia; Sozopol; Montreal

2004: Mumbai Belgesel Film Festivali - FIPRESCI Odiilii FIPRESCI Award

filmografi filmography

BURHAN OCAL & TRAKYA ALL STARS — BiR SILAYA DONUS OYKUSU
BURHAN OCAL & THE TRAKYA ALL STARS — A MUSICAL HOMECOMING

Tiirkiye Turkey / 2003 / 33’ / Beta, DV-CAM / Tiirkge, Ingilizce Turkish, English / ingilizce
altyazili English subtitle

yonetmen director Nedim Hazar
yapim yonetmeni executive producer Marina Crespin
12



kameraman camera Biilent Arinh

metin script Nedim Hazar

kurgu editing Mehmet Bora
telefon phone 0212 663 86 84
e-posta e-mail info@trojamedien.de

Burhan Ocal 20 y1l1 agkin bir siiredir, dogum yeri olan Kirklareli’nden uzak kaldi. Cocuklugundan
beri hep davulcu olmak istiyordu. Bu hayali yasadig1 Isvicre’de gergeklesti. Gurbetgilerin
diizenledigi etkinliklerde miizik kariyerine baslayan Ogal, kisa bir siire sonra Avrupa’nin caz ve
diinya miizigi ¢evrelerinde, gerek kendisinin 6nayak oldugu gruplarla, gerekse perkiisyoncu olarak
baska miizikal projelere katkilariyla saygin bir yer edindi. Joe Zawinul, Jamaladdin Takuma gibi
cazcilarla, klasik miizik diinyasindan Kronos Quartet ile, Sting gibi diinya ¢apinda sanatgilarla
calisti.

Ocal’in diger bir diisii ise Trakya yoresinde ‘ince saz’ olarak bilinen etnik miizik olusumuna davul-
zurnay1 ve Balkan miiziginde 6nemli bir yer alan akordiyon ve trompeti ekleyip, bu bilesimi
modern miizikal 63elerle yogurarak diinyaya sunmakti. Burhan Ogal ve Trakya All Stars projesi bu
diisiin bir iirlinii. Belgesel sadece bu ilging ¢alismayi basindan itibaren goriintiillemekle kalmiyor,
Trakya All Stars miizisyenlerinin ve Kirklareli’nde yasayan diger Roman vatandaglarimizin 1950’11
yillarda Selanik’ten bu bolgeye gdemiis olduklarini da kesfediyor.

Burhan Ogal has been away from his native Kirklareli for over 20 years. Ever since his childhood
he had always dreamed of becoming a drummer. He made this dream come true in Switzerland
where he embarked on his musical career by participating in the social events organized by fellow
expatriates. Not long afterwards, O¢al managed to establish a respected name for himself in
European jazz and world music circles, whether for his performances in his own bands or his
participation as a percussionist in other musical projects. He has played with jazz musicians like
Joe Zawinul and Jamaladdin Takuma, the classical music group the Kronos Quartet, and with
international stars like Sting.

Another dream that O¢al had was to combine the ‘davul’ and the ‘zurna’ with Thracian region
ethnic music, adding the accordion and the trumpet which are instruments that figure prominently
in the music of the Balkans, and to interpret this mixture with modern musical elements to present
the creation to the world. This is precisely what the Burhan Ogal and the Trakya All Stars project
is about. The film not only documents this project from its very beginning, but also discover that
the musicians of the Trakya All Stars and other gypsy citizens living in Kirklareli migrated to the
region from Thessaloniki in the 1950’s.

festivaller ve odiiller festivals and awards
filmografi filmography
2003 A Musical Homecoming

2001 Asylum on the Bosphorus
1997 Du héngst einfach in der Luft... / You Just Hang Around

BUSH’U YARGILA!
JUDGE BUSH!

Japonya Japan /2003 / 35 ¢/ DV / Japonca Japanese

yonetmen director Akira Matsuara

yapim yonetmeni executive producer Osamu Kimura, Hideki Yano
miizik music Tadahiro Wakabayashi

kurgu editing Akira Matsubara
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telefon telephone +81 3 3267 0144
e-posta e-mail afghan@afghan-tribunal.3005.net

ABD Baskani Bush 11 Eyliil’e misilleme olarak Afghanistan’a saldirdi; kitle imha silahlarina dair
kurallar ihlal ettigi bahanesiyle Irak’ta saldirisina devam etti. Bu savaglara ve ABD’nin
uluslararasi kurumlar ve yasalari tiimiiyle gézardi etmesine karsi diinyanin her késesinden tepkiler
yiikseldi. Diinya ¢apindaki bu ¢agrilara karsilik Japonya’dan yeni bir savas-karsiti hareket
baglatildi. ICTA (Afganistan Uluslararas1 Su¢ Mahkemesi) saldirganlik, savas ¢ikarmak ve
insanliga kars1 suc islemekten dolayr Bush’un savas suglusu olarak yargilanmasini istemektedir.
Belgesel Tokyo’da 21 Temmuz’da yapilan ilk durusmanin resmi kayitlarindan olusuyor.

US President Bush carried out the military offensives on Afghanistan in retaliation for 9.11, and
continued on to Iraq on pretext of Iraq's violation of the rule on weapons of mass destruction.
There has been an outcry all over the world against these wars due to America's total disregard for
international agencies and international laws. A new anti-war movement has been launched from
Japan in response to this call around the world. The International Criminal Tribunal for
Afghanistan, ICTA, calls for the prosecution of Bush as a war criminal for his crime of aggression,
war crimes and crimes against humanity. This video is the official record of the first trial held in
Tokyo on July 21%.

festivaller ve ddiiller festivals and awards

filmografi filmography

COSTAS ARGYROU

Yunanistan, Giiney Kibris Greece South Cyprus / 2000 / 28’

Y 6netmen director Paschalis Papapetrou

70’lerin basinda denizde bulunan bir bomba sayesinde o sirada 50 yasinda olan Costas Argyrou
kendi heykeltraglik yetenegini ve fazlasini kesfediyor. Artik yasamayan sanat¢iyr calistigi her
yerde kaydeden bu filmin ¢ekimi iki yil siirdii.

Thanks to a bomb discovered by chance in the sea beginning of the decade of 70’s, Costas
Argyrou, at the age of 50 then, discovered his talent in sculpture and not only. The shooting of this

film lasted two years, recording all the places where the artist worked, the artist who no longer
exists.

CAMLIBEL SARIKIZ HAYIRI VE HOMEROS’UN TORUNU
THE BENEFICANCE OF CAMLIBEL SARIKIZ AND HOMER’S GRANDCHILD

Tiirkiye Turkey / 2002 / 20’ / Mini DV / Tiirk¢e Turkish / Ingilizce altyazili English subtitle

yonetmen director Ozkan Yilmaz

goriintii yonetmeni director of photography Gokhan Atilmis, Ozgiir Giilbir,
Ozkan Yilmaz

miizik music Cihat Askin

kurgu editing Figen Géniilcan- Ozkan Y1lmaz

yonetmen yardimcisi assistant director Figen Goéniilcan

telefon phone 212 216 22 22 /516

e-posta e-malil oyilmaz@bilgi.edu.tr
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Belgesel, Ak¢ay yakinlarinda bulunan Camlibel kdylinde yillardir yapilan hayir ve kdye yerlesen
oyuncu Tuncel Kurtiz’in diizenledigi bir seri etkinligi anlatmaktadir. Bu bir Tuncel Kurtiz filmidir.

The documentary describes the good deeds done throughout the years in Camlibel, a village near
Akcay. Also, a series of events organized by actor Tuncel Kurtiz who moved to the village are also
described. This is a Tuncel Kurtiz film.

filmografi filmography

2002 Camlibel Sarikiz Hayir1 ve Homeros’un Torunu
2001 Kustepe

1999 Oyunu Muhayyer Sahibi Tarafindan— Grup ¢alismasi
1999 Solgun Koyiin Renkleri — Grup ¢aligmasi

1999 Iki Atiyoruz Bir Satiyoruz — Grup caligmasi

1998 Geng Sinema

CEYIiZIiN BEDELI
THE PRICE OF THE DOWRY
O PREZO DA DOTE

Ispanya Spain /2003 / 20’ / 35 mm / ispanyolca Spanish / ingilizce altyazili English subtitle

yonetmen director Chus Dominguez

yapim yonetmeni executive producer Marino Garcia

kameraman camera Chus Dominguez

gorlintii yonetmeni director of photography Chus Pato

metin script Chus Dominguez- Chus Pato
kurgu editing Marino Garcia

telefon telephone +34 609 890 181

e-posta e-mail grmarino@yahoo.com

Belgeselle konulu filmin kesistigi noktada duran bir kisa film. Film yar1 bilingli bir niyetten
dogmus: Gegmisi ve gelecegi bir arada yasayan, sisler iginde denize bagh bir kara par¢asindaki
yasami anlatmak... Mevsimlerden kis. Su ile isleyen yel degirmeni ¢alismakta, kadinlar konserve
fabrikasinda balik istiflemekte veya sahilde deniz kabugu toplamaktadir. Erkekler ise ya denize
acilmakta ya da limanda ¢alismaktadir. Geceleri kadinlar bir araya toplanip dikis dikerler:
“Sevmedigim tek sey yalniz kalmaktir.” Gece baslarken, balik halinde baliklar satilir. Kimi gemiler
rthtimdan ayrilir. Yel degirmeni yorulmaksizin doner. Kis sona ermekte, terk edilmis kasabada
bahar sislerin i¢inden dogmay1 beklemektedir.

A short film located at the meeting place of fiction and documentary. Its production stems from a
semi-unconscious intention: to reflect life in a land anchored to the sea and the mist, where past is
as present as the future. Winter. The millstone begins to turn, driven by the water. The women work
in the production lines canning fish; in the estuary collecting shellfish. Meanwhile, the men go to
sea or work in the city’s shipyards. In the evening, the women get together to sew - “...the only
thing I don''t like is being alone...” As night falls, fish is auctioned in the fish-market. Some boats
abandon the port. It rains. The millstone, tireless, keeps on turning.Winter is reaching its aend. In
the abandoned village, spring plays at opening a path through the mist.

festivaller ve ddiiller festivals and awards
2003 Alcala de Henares Short Film Festival, Ispanya Spain
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2003 Seminci Valladolid, ispanya Spain
2003 Zinebi Bilbao, Ispanya Spain

filmografi filmography

1999 Dadajazz.Piensan las manos, piensan los pies

2000 El asno zamorano leones

2002 Sanando en piedra.Una aproximacion a los edificios de Gaudien Leon
2003 O prezo da dote

2003 Cidadan inmigrante

2003 O claro perimento da rosa

2003 O tempo dos bullos

CIKMAZ
DEAD END

Tiirkiye Turkey /2003 /25’ 10” / Tiirk¢e Turkish

yonetmenler directors Pinar Okan, Tugba Karakaya
yapim yonetmeni executive producer Seval Bayazit, Pinar Giinal
goriintii yonetmeni director of photography Saadet Mavizer

kurgu editing Pinar Okan

telefon phone +90 312 440 88 40

e-posta e-mail ozkam@media.ankara.edu.tr

Film, Istanbul Samatya’da bulunan ve bir ¢ikmaz sokak olan “I¢kalpak¢ilar Cikmazi” ile ilgili.
Onceden sadece gayr1 Miislimlerin yasadigi Ickalpak¢i Cikmazi’ndaki Rum ve Ermeni niifus,
1955°te gerceklesen ve gayri Miislimlerin ciddi yaralar aldiklar1 6-7 Eyliil olaylarindan sonra gog
etmeye baslar ve cogunlukla yurtdigina gitmeye mecbur birakilir. Ozellikle 1980 sonrasinda,
azmliklarin gidisinin ardindan sokak daha ¢ok Dogu’dan Glineydogu’dan go¢ almaya baslar. Film,
bu biiylik catismadan dogan yabancilagsmayi, yalnizlagsmay1 ve yozlagsmayr anlatmakta; bu sokakta
yasayan insanlarin hayatlarindaki ¢ikmazlar, sokagin ¢ikmazi ile ortiismekte...

The film is about a dead-end street called "Ickalpakcilar Cikmazi" in the Samatya neighborhood

of Istanbul. Previously, only non-Muslim people lived on this street, but after the “6-7 September
Incidences” which occurred in 1955 and seriously damaged relations with the minority
populations, the Greek and Armenian people began to emigrate, usually going to live abroad.
After the minorities left, the street began to receive rural to urban immigrants, especially from east
and southeast of Anatolia, particularly after 1980. The film deals with alienation, loneliness and
the cultural degeneration that comes from this enormous conflict. The “dead end’’s in the lives of
these people who live in this street parallel the dead-end of the street itself.

filmografi filmography
Pinar Okan:

2003 Cikmaz
2002 Labirent

Tugba Karakaya:
2003 Cikmaz

CIRALI: DOGALA DONUS
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RETURN TO THE NATURAL

Tiirkiye Turkey /2004 / 24’ / Mini DV / Tiirkge Turkish

yonetmenler directors Necati Sonmez, Biilent Arinli
goriintii yonetmeni director of photography Biilent Arinlt

kameraman camera Koray Kesik, Levent Alas

miizik music Psarantonis

kurgu editing Yasin Ali Tiirkeri, Necati Sonmez
yonetmen yardimcisi assistant director Bingdl Elmas

telefon telephone +90 212 327 41 45

e-postae-mail info@adf-bsb.org

Film Antalya’nin Cirali ilgesinde ekolojik tarim ve turizm ¢aligmalar yiiriiterek doga ve insan i¢in
stirdiiriilebilir yagsam kaynaklar1 yaratan Ciralilarin 6ykiisiinii anlatiyor. Amaglarini “Ekoturizmle,
organik tarimi yaz kis alternatifli bir hale getirmek, bir taraftan gelirlerini yiikseltirken 6te yandan
koruma ¢aligmalarin1 artirmak; bolgeye gelen turistin portakali dalindan koparacagi, evdeki
feslegenli patlican yemegini birlikte yiyebilecegi, cocuklarinin bahgedeki tavuklarla, kegilerle
oynayabilecegi bir alanin siirdiiriilebilir olmasini saglamak™ olarak aciklayan Ciralilarin hayalleri,
beklentileri, girisimleri...

The documentary is about the people of Cirali, Antalya who have been pursuing organic farming
and ecological tourism projects in order to create sustainable life sources for humans and the
environment alike. They are trying to transform their organic farming and eco-tourism into a year-
round viable alternative and to increase their income from these sources. Their dream is to
establish an environment where visitors can pick oranges from trees and children can play with
chickens and goats in the garden. The film reveals their expectations, dreams and undertakings.

filmografi filmography

Necati Sonmez:
2004 Cirali: Dogala Doniis
2003 Theo’nun Bakisi

Biilent Arinli:

2004 Cirali:Dogala Doniis
2003 Palas Goli

1999 Unutulmus Zamanlar
1997 Bagbozumu

1994 Kibris

1992 The Failing Soul

1989 Orada Bir Cocuk Agliyor
1988 Mazi Cigekleri

1986 Yeseren Mavi Marmaris

CINGENELER (ENDULUS’UN YENI KASTILYALILARI)
THE GYPSIES (THE NEW CASTILLIANS OF ANDALOUSIA)
LES GITANS (LES NOUVEAUX CASTILLANS)

Yunanistan Greece / 1989 / 52’
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yonetmen director Robert Manthoulis

yapim yonetmeni executive producer Pascale TARDY
goriintii yonetmeni director of photography Elias Marketti

metin script Robert Manthoulis
yonetmen yardimcisi assistant director Edoard BERNADAC

15. yiizyildan bu yana Endiiliis , topragi isleyip "yerlesik hayata” gegen Cingene ailelerinin yurdu
olmustur. Ayn1 donemde Katolik Krallar, Endiiliis Araplarini bu topraklardan kovmustur. Bizans,
Arap, Hiristiyan ve Yahudi popiiler kiiltlirleriyle tanisan Cingeneler ayn1 zamanda bir yasam tarzi
da olan kendi miiziklerini (flamenko) gelistirdiler. Her kasaba, her kdy, her Cingene ailesi kendi
flamenkosunu yaratarak diinyanin en zengin popiiler kiiltiirlerinden birinin olugsmasini sagladu.
Tanimlar1 geregi Cingenelerin yurdu yoktur. Endiiliis’te Ispanyol olmay1 kabullenerek gercek birer
Kastilyali olarak yasamaktadirlar. Ancak ruhlar1 her zaman Cingenedir.

Since the 15" century, Andalousia is the homeland of those gypsy families who accepted to become
“permanent residents” and cultive the fields. It was the time when the Arabs of Andalousia were
driven out of the state by the Catholic Kings. By getting in touch with the Byzantine, Arab,
Christian and Jewish popular cultures, the Gypsies developed their own music which is in fact a
way of living, the flamenco. Every town, every village, each gypsy family has developed its own
falmenco, helping to create one of the richest popular musics of the world. By definition, there is no
place where the Gypsies can feel at home. In Andalousia they finally became Spanish, real
Castillians. However, their soul has remained a Gypsy soul.

festivaller ve odiiller festivals and awards
filmografi filmography

CORUH ARTIK DURGUN AKACAK
QUIET WILL FLOW THE CORUH

Tiirkiye Turkey / 2003 / 60’ 12” / Digi Betacam / Tiirk¢e Turkish / Ingilizce altyazili English
subtitle

yonetmen director Filiz Ozankaya, Z. Tiilin Sertoz
yapim yonetmeni executive producer Filiz Ozankaya
goriintii yonetmeni director of photography Kazim Atakan, Sezai Zabun
miizik music [rfan Giirdal
metin script Filiz Ozankaya, Tiilin Sertdz
Bekir Karadeniz, Ozgiir Kalin
kurgu editing Yusuf Sen, Fiisun Sahin
yonetmen yardimcisi assistant director Elvan Kahraman
telefon phone 0312491 2779
e-posta e-mail filiz.ozankaya@trt.net.tr, tsertoz@yahoo.com

Kalkinmanin zorunlu geregi “enerji” i¢in, devlet biitcesinden biiyiik fedakarliklarla ayrilmig
kaynaklarla olusturulan ¢ok biiytlik capli bir girisim: 10 y1l icinde, Coruh nehri lizerine yaklasik 27
baraj yapilacak. Bu barajlar tamamlandiginda basta Yusufeli ilgesi olmak iizere Salkimli, Kalburlu,
Zeytinlik, Oruglu, Yagcilar, Zeytincik, Narli, Sebzeciler, Yenikdy, Irmakyani, Tekkale ve
Celtikdiizii koyleri tiim anilariyla birlikte sular altinda kalacak. Zeytinle piring tarim1 ve onlarla
birlikte gelen yasam bicimi de yitecekler arasinda.
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Energy, the inevitable necessity of development... This is the story of a large-scale government
enterprise: Within the next 10 years, about 27 dams are scheduled to be constructed on the river
Coruh. When these are completed the district of Yusufeli, the villages of Salkimli, Kalburlu,
Zeytinlik, Oruglu, Yagcilar, Zeytincik, Narli, Sebzeciler, Yenikoy, Irmakyanm, Tekkale and
Celtikdiizii will all remain under water. Olive and rice farming and the associated lifestyle will also
disappear.

filmografi filmography

Filiz Ozankaya:

2003 Coruh Artik Durgun Akacak

2002 Yiizyilimizdan Portreler

2001 Ydizyilin Taniklari

1995 Nutuk, Tiirk Demokrasisinin Destani, Arayis, Tatil Giinliigli, Cumhuriyetimizin 75 Y1l
1993-1996  Cumbhuriyet Cinar1 (20 boliim)

Zehra Tiilin Sertoz:

2003 Ninni, Coruh Artik Durgun Akacak

2002 Cocuklugumun Bayramlari

2000 Sobanm Oykiisii

1999 Bir Golge Gegti Diinyadan

1996 40 Y1l Sonra ODTU'lii Olmak

1995 Merhaba Bilim

1993 Pehlivanin Diisii, Matematigin Aydinlik Diinyas1

1992 Adem ile Havva'dan Giiniimiize Kadin ile Erkek

1991 Tren Penceresinden Bu Diyar

1989 Anadolu'da Bahar

1988 50 Yilin Ardindan

1987 Anadolu'da Bir Tren Yolculugu; Fikret Mualla — Ressam; Insanlar ve Ayakkabilari, Su Gibi
Aziz, Karincalar

1986 Yiyip Gegtigimiz Yogurt, Kandilli Rasathanesi, Deprem Kusaginda, Halley'e Giile Giile
Derken

DAMMA GUNLERI
DAYS AROUND DAMMA
DOGON

Danimarka Denmark / 2003 / 41° / Betacam / Ingilizce altyazili English subtitle

yonetmen director Seren Krag Serensen

yapim yonetmeni executive producer Kem Magnusson, Teve Magnusson

goriintii yonetmeni director of photography Torben Forsberg, Bo Teng-Berg, Phelep Forbes
miizik music Anders C. Nielsen

metin script Seren Krag Serensen

kurgu editing Thees Schmedt

telefon telephone +45 33 74 3556

e-posta e-mail mail@mmproductions.dk

Afrikali Dogon kabilesinin kiiltiirii ve geleneklerine birkag¢ giin boyunca taniklik eden bir film.

Yiizyillardir disaridan nerdeyse hig¢ etkilenmemis bir kiiltiir bu. Kamakoni kdyiiniin kabile
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tiyeleri, en son 12 y1l 6nce yapilan “Damma” toreni kutlamalari i¢in hummali bir hazirlik igindeler.
Falc1 kumdaki isaretleri yorumluyor, nalbant masklar oyuyor, kadinlarsa tahil doviiyor, bira
mayaliyor, yemek pisiriyor. Tempo gittikce yiikseliyor. Nihayet kutlamalar danslarla davullarla
stirliyor ve ard arda masklar sunuluyor. Rengarenk masklar ve kostiimlerle, yiizlerce heyecanli
insan kendilerinden gegerek bir kutlama téreni yapiyorlar. Giines batarken ortalik sakinlesiyor,
kutlamalar sona eriyor. Artik ruhlar sonsuz yasamlarina kavusuyorlar.

A film about the culture and tradition of an African tribe. We follow a part of the Dogon culture for
a couple of days. It is a culture that has been almost unaffected for centuries. People are occupied
preparing the big celebration of the “Damma’”, a rare celebration that last time took place in our
village, “Kamakoni”, 12 years ago. The fortune teller is interpreting signs in the sand, the
blacksmith is carving masks and the women picks up water and is pounding millet, brewing beer
and doing the cooking. The tempo is rising and there is a hectic activity everywhere. Finally the
celebration; dancing and playing drums, one mask after another is presented. It is an orgy of
celebration, colourful masks and costumes, with hundreds of enthusiastic people. The sun is
setting, the celebration has come to an end, and it is getting quiet. The spirits have now entered
eternal life.

festivaller ve odiiller festivals and awards
filmografi filmography
DANIMARKA’YA HOSGELDINIZ 35
WELCOME TO DENMARK
VELKOMMEN TIL DANMARK

Danimarka Denmark / 2003 / 92’ / Digi Beta / Danimarkaca, Ingilizce Danish, English / ingilizce
altyazili English subtitle

yonetmen director Erlend E. Mo

yapim yonetmeni executive producer Thomas Heurlen

goriintli yonetmeni director of photography Erlend E. Mo, Hans Petur Hansen
miizik music Thomas Lester

metin script Erlend E. Mo

kurgu editing Neels Pagh Andersen

telefon telephone +45 33 74 3556

e-posta e-mail sales@tv2.dk

Ug sigimacinin yasamini ii¢ yil boyunca izliyoruz. Umutlarmin iilkesi olarak gordiikleri
Danimarka’da yasarken herbirinin kendi bireysel gii¢leri, karizmalar1 ve hayata bakislar1 vardi.
Danimarka’nin yeni sagci hiikiimeti siginmaci politikalarini degistirirken ii¢ dramatik oykii yavas
yavags ortaya ¢ikiyor. Belgesel Kkitle iletisim araglarinin yarattigi sigimaci imajma giiclii bir karsit
gorls sergiliyor.

Over a period of three years we follow three refugees - each with their own personal strength,
charisma and perspective on life - living in what they see as their country of hope: Denmark. Three
dramatic stories unveil as Denmark with a new right wing government changes its refugee policy.
This documentary provides a powerful contrast to the images of refugees created by the mass
media.

festivaller ve ddiiller festivals and awards
Odense International Film Festival, Danimarka Denmark (2003)
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Liibeck, Nordische Filmtage, Almanya Germany (2003)
filmografi filmography

DEVINEN DOGA

NATURA IN PERPETUAL MOTION

MORI TO MIZU NO YUME

Japonya Japan / 1998 / 72’ / 16 mm / Ingilizce English

yonetmen director Yukihisa Fujimoto
miizik music Hiroshi Ui

kurgu editing Yukihisa Fujimoto
telefon telephone +81-1566-4-3923
e-posta e-mail kouichi.haga@nifty.com

Japonya’'nin en kuzeyindeki Shintoku adasinin yasl sakinleri dogadaki degisimi anlatiyor. Yiizyil
once buraya insanlar ilk kez yerlesmeye basladiktan sonra doga hizla bozuldu. Kuslar artik yok
olma tehlikesiyle karsi karsiya. 76 yasindaki Toyonshin Ogawa ilk yerlesenlerden bir ¢iftci
ailesinin ¢ocugu olarakdogup biiylimiis ve gecmisi hi¢ unutmamis. Filmde ¢ocukluk anilarinin
bakir ormanlarin1 aramak {izere bir yolculuga ¢ikiyor.

In the small Shintoku community of the northernmost island of Japan, the elders speak of the
change which has come over the land. Since the time of the pioneers, a century ago, the
environment has deteriorated drastically. The birds are now in danger of extinction. For 76-year-
old Toyonshin Ogawa, born and raised in a pioneering farm family, the past is not forgotten. He
begins a journey in search of the virgin forests of his memory and chilhood.

festivaller ve oduller festivals and awards

Mumbai IFF for Animations, Shorts, and Documentaries, Hindistan India (2000)
Torento, Kathmandu Mountain Festival

DIPLOMAT
THE DIPLOMAT

Avustralya Australia

yonetmen director Tom Zubrycki
yapim yonetmeni executive producer Stefan Moore, Megan McMurchy
metin script Wilson Da Silva ,Tom Zubrycki

Dogu Timor’lu 6zgiirliik savas¢isi ve Nobel Barig 6diilii sahibi Jos¢ Ramos Horta’yi iilkesinin
bagimsizligl ugruna verdigi savasiminin son patirtili yilinda izliyoruz.

Bu eski Portekiz kolonisi 1975°te Endonezya tarafindan isgal edildikten hemen sonra siirgiin edilen
Jose Ramos Horta, silahin1 diplomat elbisesi ve kravatla degistirdi. 24 y1l boyunca hirslh bir
Biiytiikelgi olarak Dogu Timor’un 6zglirliik talebini diinyaya unutturmamak icin savasti. Onun
yasamin1 yonlendiren, kisisel bir siyasi hirs degil, bu ¢catismada hayatin1 kaybeden biri kiz ti¢
kardesi dahil biitiin Timorlu yurttaglarina olan kan borcunu 6deme diirtiisiiydii. Diplomat Ramos
Horta’nin dykiisiinii, uzun yolculugunun son agamalarinda ele aliyor - Endonezya Cumhurbaskant
Suharto’nun diisiisii, Dogu Timor’un gelecegini belirlemek i¢in yapilan referandumdaki oylarin
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ezici cogunlugunun bagimsizliktan yana ¢ikmasi, ardindan gelen korkung katliamlar, Birlesmis
Milletler Baris Giicii’niin miidahelesi ve Ramos Horta’nin iilkesine zaferle doniisii...

We follow East Timor's freedom fighter and Nobel Peace Prize winner José Ramos Horta in the
final tumultuous year of his campaign to secure independence for his country.

The former Portuguese colony was invaded by Indonesia in 1975. Exiled soon after, José Ramos
Horta exchanged his gun for the suit and tie of a diplomat. He spent 24 years as a roving
ambassador, fighting to ensure the world did not forget East Timor's desire for freedom. His is a
life driven not by personal political ambition but by the debt of blood he owes to fellow Timorese
who have died in the conflict, including two brothers and a sister. “The Diplomat” takes up Ramos
Horta's story in the final dramatic stages of his long journey - the fall of Indonesia's President
Suharto, the referendum to determine East Timor's future, the overwhelming vote for
independence, the devastating carnage that ensued, the intervention of United Nations
peacekeepers, and Ramos Horta's final triumphant return to his homeland.

festivaller ve dduller festivals and awards

filmografi filmography
2000 Stolen Generations.
1999 Whiteys Like Us
1998 Dr. Jazz

1996 Exile in Sarajevo
1993 The Last Magician

(Yilmaz Giiney’in 20. 6liim yildoniimii anisina Ozel Gosterim)
DUVARIN ETRAFINDA

AROUND THE WALL

AUTOUR DU MUR

Fransa France / 1983 / 55°/ Fransizca Tiirkge French Turkish / Tiirkge altyazili Turkish subtitle

yonetmen director Patrick Blossier

yapim yonetmeni executive producer Marin Karmitz

kurgu editing Luc Barnier

telefon telephone +90 212 252 25 44
e-posta e-mail info@yilmazguney.net

Yilmaz Giiney’in son filmi Duvar’in ¢ekim seriiveni... Yonetmen Patrick Blossier, Duvar filminin
cekilisi sirasinda Yilmaz Giiney’in oyuncu yonetimini, senaryo hakimiyetini ve ¢ekim ekibiyle
iligkilerini ¢iplak bir gozle aktariyor. Yapildig: yil Cannes Film Festivali’ne secilen bu belgeseli,
Yilmaz Giiney’in 20. 6lim yildoniimiinde seyirciyle yeniden bulusuyor.

This is the behind the scenes story of the filming of Yilmaz Giiney’s last film, “Duvar”. It shows
clearly Yilmaz Giiney'’s style of directing actors, his mastery of the scenario, and his relations with
the film crew. Shown in commemoration of the Turkish director Yilmaz Giiney in the 20th year of
his death, this documentary directed by Patrick Blossier was selected to the Cannes Film Festival.

DUNYANIN ISCILERI
WORKERS OF THE WORLD
OUVRIERES DU MONDE
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Belgika Belgium /2000 / 53’ / Digi Beta / Fransizca French

yonetmen director Marie-France Collard.
kurgu editing Marie-Héléne Mora

Fransa ve Belgika’daki Levi’s fabrikasi is¢ileri ok mu pahaliya mal oluyor? Caligsma sartlar
Avrupa’dakinden ¢ok daha esnek olan gelismekte olan {ilkelerle rekabet igindeki Avrupali is¢ilerin
miizakere sans1 artik yok. Yeniden yapilanmalar, isten ¢ikarmalar ve yer degistirmeler bu filmin
icerigini olusturuyor. Yaraticilarinin fikirlerini yansitan belgesel, kiiresellesme fenomeni lizerine
fikir aligverisine katilmay1 amagliyor.

Are the factory-girls Levi' S in France and Belgium too expensive? Vis-a-vis with the competition
of the countries in the process of development, whose standards of work are much more flexible
than in Europe, the employees do not have any more the means of negotiating. Reorganization,
dismissals and delocalization constitute the ingredients of this film. Representing its creators
approach, it presents another aspect to the discussion of the globalisation issue.

DURUST BiR TiICARETE DOGRU
TOWARDS AN EQUITABLE TRADE
VERS UN COMMERCE EQUITABLE

Fransa French / 1999 / 47’
yonetmen director: Martin Bouquin& Jean Lefaux

Pazarin galkantilarina boyun egen ¢ift¢inin sémiiriilmesine duyarli olan diiriist ticaret, tiiketici ve
iiretici arasinda yeni iligkiler kurulmasini ve kiiciik isletmeci kooperatifleriyle ortaklik kurulmasini
hedefler. “Max Havelaar” kahvesi bu ihtiyaci karsiliyor ve hammadde iireticilerine dengeli bir
gelisme yolu sagliyor.

The equitable trade, sensitive to exploitation of the peasants subjected to the fluctuations of the
market, aims at founding new relationship between producers and consumers, and a partnership
with co-operatives of small farmers. The coffee "Max Havelaar™" answers these requirements and
gives to the producers raw materials the means a balanced development.

EVDEN UZAKTA
FAR AWAY FROM HOME

Tiirkiye Turkey / 2003/29° / DV / Tiirkge, Kiirtge Turkish Kurdish / Ingilizce altyazili English
subtitle

yonetmen director Giiliz Saglam

yapim yonetmeni executive producer Frank Massholder

goriintii yonetmeni director of photography Frank Massholder

miizik music Welat

metin script Giiliz Saglam

kurgu editing Martin Pfahl

telefon phone +90 212 293 59 11
e-posta e-mail gulizsaglam@hotmail.com

Mardin’den Istanbul’a gé¢ etmis ve cogunlukla Tarlabasi’nda yasayan, hayatlarini midye dolma
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yapip satarak kazanmaya ¢aligan insanlarin yasadiklar1 zorluklar, 6zlemleri ve i¢ dokiisleri. ..

The story of people who migrated to Istanbul from Mardin. Most of them live in Tarlabasi and
earn a living by making and selling stuffed mussels. The film reveals their struggles and yearnings
and listens as they unburden their hearts...

festivaller ve ddiller festivals and awards
Festival de Cinema Douarnenez —Fransa

filmografi filmography
2003 Evden Uzakta
FAN-ATIK / FAN-ATIC

Tiirkiye Turkey / 2003 / 60° / Betacam / Tiirkge Turkish / Ingilizce altyazili English subtitle

yonetmen director Semra Giizel

yapim yonetmeni executive producer Semra Giizel

kameraman camera Haci Kilig, Biilent Kavadarli
miizik music Sinan Riza

metin script [zzeddin Calislar, Semra Giizel
kurgu editing Nilay Bilgen

yonetmen yardimeisi assistant director Elvan Tagbas

telefon phone +90 212 327 41 45

e-posta e-mail guzelsem@hotmail.com

Fanatikler kendilerini nasil tanimliyor? Fanatik kavrami onlar i¢in ne ifade ediyor? Yasadiklar
fanatizmi nasil agikliyorlar? Hayatlarindaki yeri ve 6nemi ne? Kimlik ve aidiyet duygusu, farklilik
ve baglilik olgular ile fanatiklik arasindaki iliski ne? Sevgi ve siddet arasindaki sinir1 nasil
acikliyorlar? Medyanin fanatikler tizerindeki rolii ne? Fanatikler nasil hayaller kuruyor? Tarkan,
Elvis Presley ve Miisliim Gtirses onlar i¢in nasil bir idol? FB, GS, BJK onlar i¢in neden en biiyiik?

In this documentary, the notion of fanaticism, which is defined as "the act of supporting an opinion,
a religion, a system, a team, or a human being, etc. with an unlimited passion”, is revealed as a
kind of social behaviour that has different aspects, and is expressed in the emotions and opinions of
people who describe themselves as the fans of a football team or the members of a fan club.

filmografi filmography

2003 Fan-Atik

2000 Doniisiim

1998 1ilhan Amca (Aydm Bulut’la birlikte)

GAZZE SERIDI
GAZA STRIP

ABD USA /2002 / 74> / DVCAM / Arapga Arabic / Ingilizce altyazili English subtitles

yonetmen director James Longley
kameraman camera James Longley
miizik music James Longley
metin script James Longley
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kurgu editing James Longley

yonetmen yardimcisi assistant director Afaf Shawwa
telefon telephone +01 212 898 04 72
e-posta e-mail james@littleredbutton.com

Film Ariel Saron'un iktidara gelisinden sonra ki bir dizi olay1 ve kisiyi izleyerek, 2001 yilindan bir
kesiti anlatiyor. Bu olaylar arasinda, ikinci intifada sirasinda IDF'in (Israil Savunma Birlikleri) "A
Bolgesi"ne karst yaptiklar ilk askeri hareket de vardir. Tiimiiyle ‘sinema gercek’ iislubunda,
anlatici kullanmadan, olaylar1 yasandigi gibi, politikacilar ve uzmanlar yerine siradan insanlarin
diliyle anlatan “Gazze Seridi”, siyasi tartismalardan ¢ok gozlemlere dayaniyor ve Filistin halkinin
Israil isgali altindaki yasamina ve dliimiine taniklik ediyor.

The film follows a range of people and events following the election of Israeli Prime Minister Ariel
Sharon, including the first major armed incursion into "Area A" by IDF forces during this intifada.
The film is filmed almost entirely in a verite style, presented without narration and with little
explanation, focusing on ordinary Palestinians rather than politicians and pundits. More
observation than political argument, “Gaza Strip” offers a rare look inside the stark realities of
Palestinian life and death under Israeli military occupation.

festivaller ve odiiller festivals and awards

43rd Festival dei Popoli, Florence — Special Mention; Locarno International Film Festival; United
Nations Association Film Festival, Stanford University; Institut du Monde Arabe Film Festival,
Paris; Kypria 2002, International Festival; Human Rights Watch Traveling Film Festival; Global
Visions Film Festival, Edmonton; Cinema Texas International Short Film Festival; Chicago
Palestinian Film Festival; San Francisco Arab Film Festival; Seattle Arab and Iranian Film
Festival; Vancouver International Film Festival; Leeds Underground Film Festival; International
Film Festival of India; Visualized Film Festival, Denver; Beirut Arab Film Festival; Goteborg Film
Festival; International Istanbul Film Festival; Singapore International Film Festival; Moscow
Palestine Film Festival; Vermont International Film Festival

GEREGI DUSUNULDU .
INTERFERING DEPTY REQUIREMENT IS THOUGHT

Tiirkiye Turkey / 2002 / 26’ / Betacam PAL / Tiirkce Turkish / Ingilizce altyazili English subtitle

yonetmen director Remzi Kazmaz

yapim yonetmeni executive producer Remzi Kazmaz

goriintii yonetmeni director of photography Hiiseyin Karabey

kameraman camera Hiiseyin Karabey

metin script Remzi Kazmaz

kurgu editing Hiiseyin Karabey

telefon phone +90 212 591 53 93 / 252 313 86 23
e-posta e-mail rkazmaz@mynet.com

1995 yilindaki Gazi Mahallesi olaylarinin avukatligini yapan Remzi Kazmaz mahkeme siirecini ve
yasanilan olaylar1 yorumsuz olarak filme dontistiirdii. 95 yilinda yasanan kanli olaylar sonrasinda
yillar stiren hukuk miicadelesi, kayip yakinlarinin ikinci kez biiyiik acilar gekmesine sebep olur.
Kayip yakinlar1 yillarca Trabzon’daki mahkemeye, 6ldiiriilen yakinlarinin, yargilanamayan
saniklarinin, pesinden siiriiklendiler. Unutmamak ve unutturmamak i¢in yargilanma siirecinin
yollarda gecen iki yillik dykiisii.

Remzi Kazmaz was the lawyer for the trial surrounding the 1995 Gazi Neighborhood events. He
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has turned the trial and the events into a film without commentary. The legal battle that lasted for

years after the bloody events of 1995 caused the relatives of the missing people to suffer yet once

more. For years they went to the court in Trabzon to persist in the prosecution of the accused

suspects of their murdered relatives. The film is the two-year story of the prosecution process, in

order not to forget and to not let be forgotten.

festivaller ve odiiller festivals and awards ' )
40. Antalya Altin Portakal Film Festivali (Belgesel Film Dali Ikincilik Odiilii)
15. Ankara Uluslararas: Film Festivali

filmografi filmography
2002 Geregi Diisiiniildi

GEZGIN OYKUCU
THE TRAVELLING TALESMAN
LE COMMIS CONTEUR

Belgika Belgium / 2003 / 54’

yonetmen director Thierry Dory

miizik music Eric Dory, Marc Morgan, Christophe Vervoort
kurgu editing Thierry Dory, Mich¢le Vandersyp

e-posta e-mail did.guibbels@swing.be

Pie Tshibanda, yasadig: siirgiinii anlatmak iizere yillardir Belgika yollarini arginliyor. Pie, kendisi

icin iizlilmekten uzak, gitmeye ve onu bekleyen beyaz insanlar1 sasirtmaya karar verir...

For years now, Pie Tshibanda has been travelling the roads of Belgium in order to speak about his

exile. Far from feeling sorry for himself, Pie decides to go and surprise white people where least

expect him.
festivaller ve oduller festivals and awards

Festival Internional du Film Francophone —- NAMUR, Belg¢ika Belgium
Geng Jiiri Odiilii Prix du Jury Junior

Quinzaine du cinéma francophone, Paris

48'th Cork Film Festival, Cork. Irlanda Ireland

MEDIMED 2003 - Sitges, Ispanya Spain

International Film Festival for Children and Youth, Buenos Aires

“Kite” Odiilii-En Iyi Belgesel “Kite” Award-Best Documentary

Festival International du Film D'Amiens (FIFA), Amiens, Fransa France
Ankara International Film Festival, Ankara

filmografi filmography

1992 Léon Noél/22h14

1995 Seul au Sommet (CM)
1997 No problemo (CM)

2003 Le Commis Conteur (doc)

GIDENLERIN, GELENLERIN, KALANLARIN TOPRAGI; GOKCEADA
GOKCEADA - THE LAND OF THOSE WHO VE LEFT, WHO 'VE ARRIVED AND WHO'VE
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STAYED

Tiirkiye Turkey / 2004 / 48’/ Digital Betacam / Tiirkge Turkish / Ingilizce altyazili English subtitle

yonetmen director Nese Ertiirk

yapim yonetmeni executive producer Nese Ertiirk

goriintii yonetmeni director of photography Yusuf Giiven - Cemalettin Irken

kameraman camera Mevliit Déner

kurgu editing Sat1 Ataoglu, Ozgiir Arikan-
Pinar Oney, Yusuf Sen

yonetmen yardimcisi assistant director Ozge Akkoyunlu, Yesim Sonmez

telefon phone +90 312 490 43 00 / 2854

e-posta e-mail neserturk@yahoo.com

Tarih boyunca milyonlarca insan dogduklari topraklardan uzaklarda yasamak zorunda kaldi.
Gokgeada, tam bir gogmenler adast; diinyanin yedi bucagina dagilmis Adalilar1 ya da hemen karsi
kiyidan; Canakkale’den, Mugla’dan, Isparta’dan, Kars’tan, Adiyaman’dan gelenleriyle... Belgesel,
Gokgeada’ya 6zgii Imroz koyununun kirkim siirecine katilan Kosta ve Mehmet’in hayat hikayeleri,
dostluklar1 paralelinde gelisiyor. Programda, eski yerlesim bolgelerini olusturan Rum kdylerine;
adet ve geleneklerine; kurulan iskan kdylerine; yeni gelenlerle Adanin eskileri arasinda kurulan
dostluklara; Rumlarin ayrilis dykiisiine ve geleneksel olarak siirdiiriilen Meryem Ana Bayramina
yer verildi.

Throughout history, millions of people have had to live apart from their motherlands. Gokceada is
truly an island of migrants, with native islanders scattered all around the world and with many
newcomers from the opposite shores; from Canakkale, Mugla, Isparta, Kars, and Adiyaman...The
documentary follows the friendship and life stories of Kosta and Mehmet who attend the Kirkim
period, a tradition which is peculiar to Imroz Bay on Gok¢eada. Customs and traditions, the older
settlement areas of ethnic Greeks, friendships between the newcomers and the native inhabitants of
the island and the traditional celebrations of the Virgin Mary are some of the themes of the
documentary.

festivaller ve odiiller festivals and awards
filmografi filmography

2003 Gidenlerin, Gelenlerin, Kalanlarin, Topragi; Gokceada
1999 Yasam Renkleri

1999 Portreler (Ord Prof Dr Sulhi Dénmezer)

1999 Portreler (Prof Dr Metin And)

1998 Inangl Bir Cumhuriyet Kadini; Prof Dr Afet Inan
1997 Ankara Miizeleri

1995 1920 ‘den 1995‘¢ TBMM

1994 Bir Avug Vatan: KKTC

GOCLER, GOCLER, GOCLER - I, I1., I11.,
MIGRATION: IMMIGRATION, EMIGRATION - I, 1., 11I.

Tiirkiye Turkey /2003 /1. 32°10”; II. 31°53” ; I11. 30°31” / Betacam SP / Tiirk¢e Turkish /
Ingilizce altyazili English subtitle

yonetmen director Alev Caglayan Altinbiiken

27



yapim yonetmeni executive producer Alev Caglayan Altinbiiken

goriintii yonetmeni director of photography Mustafa Yenipazar
kameraman camera Cengiz Karadeniz, Hac1 Kili¢
miizik music Eray Altinbiiken

kurgu editing Nejla Tung, Ahmet Fuat Ocak
yonetmen yardimcisi assistant director Aynur Kizanlik

telefon phone +90 212 258 81 12

e-posta e-mail alevcaglayan@hotmail.com
GOCLER, GOCLER, GOCLER - |

MIGRATION: IMMIGRATION, EMIGRATION - |

Uclemenin bu ilk boliimiinde, yasadiklari iilkelerden baska iilkelere go¢ eden kisilerin hikayelerine
yer veriliyor. Bulgaristan’dan Tiirkiye’ye go¢ eden Fatma Hocaoglu, Tiirk anne ile Alman bir
babanin ¢ocugu olan Timur Kapp ve Azerbaycan’dan Tiirkiye’ye go¢ eden Abdullayev ailesi
yasamlarini Istanbul’da siirdiirmektedirler. Ug farkl kiiltiir, ii¢ farkli aile, {i¢ farkli yasam &ykiisii,
uluslararas1 gocle gelen “gé¢cmen” kimligi ekseninde kesisiyor.

In this first part of the trio “Migration: immigration, emigration”, the stories of people who
immigrated to other countries from their homelands are investigated. Fatma Hocaoglu, an
immigrant from Bulgaria to Turkey; Timur Kapp, the child of a Turkish mother and a German
father; and the Abdullayev family who have immigrated to Turkey continue their lives in Istanbul.
The clearly stressed similarities between the three life stories form the basis of the identity of an
“immigrant.”

GOCLER, GOCLER, GOCLER - 11
MIGRATION: IMMIGRATION, EMIGRATION - 11
“Gocler, Gogler, Gogler...” tlclemesinin  yerel goclere ayrilan 2. boliimiinde Anadolu’dan
Istanbul’a gd¢ eden kisilerin metropoldeki kimlik arayislarini “hemsehrilik” kavrami gercevesinde
nasil drdiiklerine tanik oluyoruz. Almanya’dan kesin déniis yapan Ordulu Talip Tatar Istanbul’da
yasamaktadir. Kdylerinin bosalmasiyla ve okumak umuduyla Sirvan’dan istanbul’a gé¢ eden Yasin
Evin ile tekstil ve kimyevi boya ticaretiyle ugrasan Giresun Tirebolu dogumlu Ziya Kaya da...
Farkli yorelerden Istanbul’un farkli semtlerine gelerek kente tutunmaya ¢aligan ii¢ bireyin yasam
Oyktist Tiirkiye nin “yerel gd¢” sorununu giindeme tastyor.

In this second part of the trio “migration: immigration, emigration” we witness how immigrants
who come to Istanbul from Anatolia often define their identities around the concept of “‘fellow
townsmen.” Talip Tatar, originally from Ordu but who is preparing to return from his stay in
Germany as an immigrant worker; Yasin Evin from Sirvan who hopes to be able to get an
education; and Ziya Kaya from Tirebolu, Giresun who trades in chemical dyes ... All three have
emigrated from their towns in different regions of Turkey to come to various neighborhoods in
Istanbul. The life stories of these individuals who have all been trying to earn a living in the big
city highlight Turkey’s rural to urban migration problem.

GOCLER, GOCLER, GOCLER - |11
MIGRATION: IMMIGRATION, EMIGRATION - 111

Uclemenin son béliimiinde, “Istanbullu olmak” tamimi ekseninde degisen degerler sistemi
irdeleniyor. Seyma Cevikel ve ailesi “Eski Istanbul” ve gecekondulasma siireci ile birlikte yok olan
“kentli” kavramini dile getiriyor. Gegim sikintisiyla gegmislerini birakarak koylerinden Istanbul’a
go¢ eden Salith Giin ve Kemal Kantekin “gecekondulagma” siirecini gecekondularin ig¢inden
hikayeleriyle anlatiyorlar. Kiigiik Armutlu’da oturup Akmerkez’de galismasi sebebiyle her giin iki
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farkl1 kiiltiir arasinda gidip gelen Giilnur Ulas ise, Istanbullu taniminin degisen yiiziine parmak
basiyor.

In this final part of the trio “migration.: immigration, emigration”, the concept of "being truly from
Istanbul” and the changing notion of urban culture are explained. Seyma Cevikel and her family
talk about the term “urbanite”, as well as about the “old Istanbul”, which has nearly disappeared
due to the influx of villagers and the rise of the associated shantytowns and ghettos. Salih Giin and
Kemal Kantekin tell their side of the ghetto story. Giilnur Ulas, who lives in the ghetto of “Kucuk
Armutlu” but works in the upscale shopping mall “Akmerkez”, goes back and forth between two
cultures everyday.

festivaller ve odiller festivals and awards
6. Uluslararas1 1001 Belgesel Film Festivali

filmografi filmography
2002-2003 Kimlikleriniz Liitfen (13 boliim)

GUNES, AY, YILDIZ

SUN, MOON AND STAR

Tiirkiye Turkey / 2003 / 98> / Betacam / Tiirkge, Japonca Turkish, Japanese / Ingilizce altyazili
English subtitle

yonetmen director Sehbal Senyurt

yapim yonetmeni executive producer Tuncay Oztiirk, Kyoko Yokoma
goriintli yonetmeni director of photography Biilent Arinli

kameraman camera Hakan Yilmaz

metin script Sehbal Senyurt

kurgu editing Ufuk Karakasg

yonetmen yardimcist assistant director Ufuk Karakas, Rusen Giilen
telefon phone +90 212 266 31 43

e-posta e-mail shehbalsh@yahoo.com

19. yy sonu diinya yeniden sekil alirken, Osmanli Imparatorlugu Uzakdogu politikalart... Ertugrul
Firkateyni’nin Japonya yolculugu ve ardindan gelisen Tiirk-Japon iligkileri. Iki Japon idealisti
Shotaro Noda ve Torajiro Yamada’nin iki {lilke arasindaki iligkileri gelistirme ¢abalari.

The Far East politics of the Ottoman Empire at the end of the 19th Century... Turkish-Japanese
relations that developed after the journey of Ertugrul Frigate. The efforts of Japanese idealists
Shotaro Noda and Torajiro Yamada to develop relations between the two countries.

filmografi filmography

Glines, Ay, Yildiz

The Adyghe-Cerkes

Derinlerdeki Tarih

Galatasaray L.isesi

Kibris

12 Mart-ihtilalin Pengesinde Demokrasi

GUZERGAH EDEBIYAT “DALGASIZ BiR DENiZ GiBi”
LIKE A SEA WITH NO WAVES

Tiirkiye Turkey / 2003 / 24° 22” / Betacam SP / Tiirkge, ingilizce Turkish, English /
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Ingilizce altyazili English subtitle

yonetmen director Seving Yesiltas

yapim yonetmeni executive producer Tilin Yenilmez

goriintii yonetmeni director of photography Levent Ahi

metin script Deniz Yiice Basarir

kurgu editing Nuray Soykan Belen
yonetmen yardimcisi assistant director Ezgi Otuz

telefon phone +90 212 258 57 80

e-posta e-mail sevincyesiltas@yahoo.com

Demir Ozlii ve yillardir yasadig1 ama kendini hala bir “ziyaretci” gibi hissettigi Stockholm. Demir
Ozlii'niin kitaplarindan yapilan alintilar ve ¢ekim 6ncesi yapilan roportajla kente iliskin imgeleri
belirlendi ve ¢ekim {islubuyla yazi bi¢cimi arasindaki uyuma dikkat edildi. Sessizlik, 1ss1z sokaklar,
catilar, i¢ avlular, yalnizlik, yagmur, bulutlu gokytizii, mavi geceler ve adalar... Dalgasiz deniz gibi
bir kent; Stockholm...

Demir Ozlii and Stockholm, a city where he has lived for many years, yet where he still feels like a
visitor... The citations chosen from his books and the interviews conducted prior to filming allowed
certain images of the city to be determined. Attention was paid to create harmony between his
writing style and the shooting style of the film. Silence, isolated streets, rooftops, inner alcoves,
loneliness, rain, cloudy skies, blue nights and islands... A city like a sea with no waves;
Stockholm...

filmografi filmography
Glizergah Edebiyat: Yazarlar ve Kentler (belgesel)

HAKIMLERIN SOZLERIi
WORDS OF THE JUDGES
PAROLES DU JUDGE

Fransa France /2000 / 52°

yonetmen director Martin Meissonnier
telefon telephone +01 55 38 01 01- 01 55 60 00 27
e-posta e-mail shoot@tetramedia.fr

Sorusturmanin kaynagiyla birlikte, 1992°deki yargic Falcone suikastini ele alan bir film. Yalnizca
su¢ Orgilitlenmelerini dava konusu haline getiren bir ulusasiri ceza hukuku nasil olusturulabilir?
Bir¢ok Avrupali hukukgunun katilimiyla, Avrupa’nin ¢6ziim bekleyen sorunlarindan biri olarak
genis bir su¢ cemberinin portresi ¢iziliyor.

The assassination of Falcone judge in 1992 is with the source of an interrogation: how to set up a
transnational penal justice which, only, could call into organisation question of the criminal
networks? The intervention of many European lawyers has the merit to draw up the portrait of a
tentacular criminal circuit, to which Europe must find a parade.

festivaller ve oduller festivals and awards

filmografi filmography

2002 Mac World-Magic World
2000 Une Europe sans Loi; Paroles de Juges; Invisible War - Depleted Uranium and The Politics
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of Radiation

1999 In the Footsteps of the Queen of Sheba

1998 W.W.W. Monde; The Wheel of Destiny

1997 Time Guardians

1996 Music is my Drug/Psychedelic Trance; Internet-Un monde Digital

HAN’IN DONUSU
THE RETURN OF THE KHAN
DER KHAN KEHRT ZURUCK

Afganiztan, Almanya Afghanistan, Germany / 2003 / 72’ / Betacam SP / Dari, Almanca Dari,
German / ingilizce altyazili English subtitle

yonetmenler directors Dagmar Diebels, Tom Meffert

yapim yonetmeni executive producer Tom Meffert, Dieter Zeppenfeld

kameraman camera Dagmar Diebels, Tom Meffert

miizik music Anouar Brahem, Daoud Sarkhosh

metin script Dagmar Diebels, Tom Meffert, Tom Reissen, Gabriele
Allmann

kurgu editing Dagmar Diebels / Tom Meffert

telefon telephone +49-241-970 180

e-posta e-mail mail@zinnober.de

Rangin Dadfar Spanta, 2002 Mart’inda Uzak Dogu’ya davet edildigi sirada Almanya’da bir
tiniversite Siyaset Bilimi hocastydi. Afgan bir siirgiin olarak 25 yildir vatanina gidememisti. Simdi
Taliban da diistiikten sonra iilkesini yeniden gérmek istiyordu. Dagmar Diebels ve Tom Meffert
icin Rangin yalnizca iiniversite glinlerindeki arkadaslarindan biriydi. Oysa Iran-Afganistan sinirina
geldikleri zaman onun hakkindaki izlenimleri degisir. Hi¢ beklemedikleri bir sekilde, Spanta
upuzun bir araba konvoyuyla karsilanir. Seving ve heyecanla onu karsilayan kalabaliklar, ona
biiyiik bir sayg1 gosterisinde bulunur. Bu herhangi birinin eve doniisii degil, bir¢ok insan i¢in
anlamu biiyiik, cok 6nemli birinin doniisiiydii.

When the invitation to a journey to the Far East came in March, 2002, Rangin Dadfar Spanta was
lecturing in Political Sciences at a university in Germany. The Afghan exile had not been home in
25 years. Now, after the fall of the Taliban, he wanted to see it again. For Dagmar Diebels and
Tom Meffert, Rangin had simply been one of their friends from university days. But their
impression of him was to change when they got to the Iran-Afghanistan border. A long convoy of
vehicles approaches to meet the repatriate and then a welcoming ceremony begins which the
German filmmaker duo had not reckoned with. The crowds of men who have come show joy,
enthusiasm, but also great reverence. This is not just anyone coming home, but a man with great
importance for a lot of people.

festivaller ve ddiller festivals and awards
Vancouver Uluslararas1 Film Festival

filmografi filmography

1998 Global Player - Dominique Zinkpé and the art project “African - European Inspiration”
(Prix Essai Critique, FIFAP, Paris 1998 - Silver Spire, San Francisco IFF 2000 - Golden Gate
Award)

1997 Togo Match — The African-European Inspiration Project

1995 A Letter From Fanta Se

1993 Die “Schwatzen” Kommen (En Iyi Alman Filmi - Best Film of a German Filmmaker at the
Festival “Black International Cinema 1994)
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1993 Augustus Essel — Ein Deutsches Marchen
1992 Die Entscheidung Ist Gefallen

1989 Die Frauen von Hiickelhoven

1988 Die Grosse Freiheit

HOWRAH HOWRAH

Almanya, Hindistan Germany, India / 2001 / 26' / 35mm / Bengali, Ingilizce Bengali, English /
Ingilizce altyazili English subtitle

yonetmen director Till Passow

yapim yonetmeni executive producer Jan Fincke

gor. yonetmeni director of photography Lars Lenski

miizik music Gautam Ghosh

metin script Till Passow

kurgu editing Sudip Chattopadhyaya
telefon telephone +49/331/6202-140
e-posta e-mail t.passow@hff-potsdam.de

Kalkiita’nin merkez tren istasyonu Howrah, Asya'nin en biiylik tren istasyonlarindan biridir. Yogun
kargo trafigi ve birgok bolgeyi birbirine baglamasinin yani sira Howrah Istasyonu, Hindistan’mn bu
en kalabalik kentindeki yasamin aynasi gibidir. Olaganiistii bir yogunlugun ve karsit uclarin
mekanidir. "Howrah Howrah" bu yasam dolu hareketli mekani yansitirken Kalkiita gibi bir kentin
cok renkliligini ve karmasasini da mikrokozmos boyutuyla vermektedir.

Howrah Station is the central station of Calcutta/India and one of the largest stations in Asia.
Apart from its impotance a sa junction for transienst and cargo transaports, Howrah Sation
epitomizes the circuit of life of a major Indian city. It is a place of extraordinary intensity and
extreme polarities. The film “Howrah Howrah leads to this place full of life, movement, joy and
affliction, and shows the versatility of Calcutta and the chaos anarchically carving one’s way
through the microcosm of the station.

festivaller ve ddiiller festivals and awards

9. Sili Uluslararasi Kisa Film Festivali IX. Chilean International Festival of Short Films (2001),
Santiago de Chile — En Iyi Belgesel, En lyi Kurgu Best Documentary, Best Editing

14. IDFA, Amsterdam (2001) — Ilk Filmler FIPRESCI Ozel Mansiyon Special Mention at First
Appearance by Fipresci

14. Filmfest Dresden (2002), En Iyi Ulusal Kuisa Film Best National Short Film

One World Film Festival, Prag (2002) — Ozel Mansiyon, Special Mention

GokEast, Festival of Middle- and Easteuropean Films, Ogrenci Yarismasi Student Competition,
Wiesbaden, DImanya Germany — 2. Odiilii 2. Price

The other-the strange, Shortfilmfestival BestBefore2002, Hildesheim, Almanya Germany — 1.
Odiilii 1. Price

Woodstock Film Festival (2002) ABD USA - En lyi Kisa Belgesel Best Short Documentary
Interfilm 2002, 18. International Short Film Festival Berlin, Germany)

En Iyi Belgesel Best Documentary

12th DaKINO International Filmfestival, Biikres Bukarest (2002) - Jiiri Ozel Mansiyonu Jury
Special Mention

Festival du Film Universitaire, Beyrut Beirut (2002) - Le prix de la meilleure image

21st Intern. Amateur Film Festival Kelibia, Intern. Filmschool Competition, Tunus Tunesia (2003)
— 1. Odiilii 1. Price

Cinerail 12th Festival Trains on films 2003, Lille, Fransa France (2003) — Cinerail Biiyiik Odiilii
Le Grand Prix Cinerail, Halk Odiilii Prix du Public
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filmografi filmography

2001 Howrah Howrah

1999 Boy Racer; Adi and the Rest

1998 My Father Mrs. Hiller (1998, 16mm, colour, 32)
1996 The Bellringer of Kladow (1996, 16mm, colour, 3')
1995 Short-Armed Lily (1995, Beta SP, colour, 12"

ICLERINDEN BIRIi
ONE OF MANY

Fransa, Almanya France Germany /2003 / 97° / 35 mm / Ingilizce English

yonetmenler directors Jo Beranger, Doris Buttignol

goriintli yonetmeni director of photography Hugues Polain

metin script Jo Beranger, Doris Buttignol, Sally Tisiga
kurgu editing Annit Hurst

elefon telephone +331485941 88

e-posta e-mail lardux@club-internet.fr

Sally Tisiga yerli soyundan gelen geng bir kadindir. Kanada’nin batisinda gérkemli bir cografyada
bir yolculuga cikiyor. Kendi ge¢misini ararken kusaklar boyunca yerlilerin ¢ocuklarinin anilarin
yeniden yastyor. Onlarin sessizlikle bogulmus acilar1 bugiiniin ¢ocuklarini etkilemeye devam
ediyor. Insanlarin kar ugruna kurban edilisinin yankilar1 gezegenin her tarafina yayilirken, kimlikle
ilgili evrensel soru sessizligi yirtarak ortaya ¢ikiyor.

Sally Tisiga is a young woman from native descend, is taking us in a trip across the magnificient
landscape of western Canada. Surching for her own history, Sally is revisiting the memory of
generations of native children, wrenched from their culture, who'’s pain confined into the silence
still impact the today’s children. From the broken silence raises an universal question about
identity, in this world where the sacrifice of human group in the name of profit resonate all over
the planet.

festivaller ve ddiiller festivals and awards
Etats Generaux Du Documentaire, Lussas, Fransa France (2003)
NewYork Int’l Independent Film Festival (2003)

iZLER: KABIiL MUZESI 1988
TRACES: THE KABUL MUSEUM 1988
ARISHIHI NO KABUL HAKUBUTSUKAN - 1988 NEN

Japonya Japan / 2003 / 32’ / Japonca Japanese

yonetmen director Noriaki Tsuchimoto

kameraman camera Jin Takaiwa, Masafumi Ichinose
miizik music Midori Takada

kurgu editing Motoko Tsuchimoto, Tomoko Baba
telefon telephone +81-3-3321-8678

e-posta e-mail doro@carrot.ocn.jp

Bir zamanlar Afganistanin yiizii olarak Kabul edilen Kabil Ulusal Miizesi, 1993’te yok edildi.
Filmin yapimcilari, 1988°te miizedeki saglam kalabilmis kiiltiirel hazinelerin filmini ¢ekmisti:
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Antik Greco-Romen ve Hellen Uygarligi’nin sanat eserlerinin yanisira Yunan mitolojisindeki
tanrilardan esinlenen ya da onlara dykiinen aralarinda Gandhara, Bamiyan, Shotorak sanati bulunan
Budist heykeller vardi. 1992°de Afganistan Demokratik Cumhuriyeti’nin ¢dkmesinden sonra
miizenin yiizde yetmise yakini tahrip edildi, ¢alind1 ya da Japonya gibi iilkelere kagirildi. Bu
belgesel, Kabil miizesini belgeleyen tek filmdir.

The Kabul National Museum, once known as the face of Afghanistan, was destroyed in 1993. The
filmmakers has filmed the most important cultural treasures of the still-intact museum in 1988:
ancient Greco-Roman art and antiquities of Hellenistic civilization, as well as Buddhist sculpture
that was said to have arisen from the stimulus and in emulation of the images of the gods of Greek
mythology- the art of Gandhara, Bamiyan, and Shotorak among them. After the fall of the
Democratic Republic of Afghanistan in 1992, some seventy percent of the contents of the museum
was destroyed, stolen or smugled overseas to Japan and other countries. This is the only film
documentation of the Kabul Museum ever made.

JAPONYA VE G. KORE: AMERIKAN GUCUNE KARSI MUCADELEDE BiRLESEN
HALKLAR

JAPAN AND S. COREA — PEOPLE UNITED IN THE STRUGGLE AGAINST US FORCE
YAUSUBTSU TO MAEHYANG-RI

Japonya Japan /2004 / 10’ / DVCAM / Japonca Japanese

yonetmen director Yukihisa Fujimoto

kameraman camera Toshiharu Miyazaki

goriintii yon. director of photography Takuya Kodera

metin script Asako Kageyama

kurgu editing Yukihisa Fujimoto

telefon telephone +81-1566-4-3923 (Mori no Eigasha)

e-posta e-mail aala-hokkaido@ma6.seikyou.ne.jp (c/o Hokkaido
AALA)

Giiney Kore ve Japonya, askeri iisler dolayisiyla ABD’de derinden bagli iki tilke. ABD’nin Kuzey
Asya’daki varlig1 bolgede yasayan biitiin halklar agisindan belirleyici 6neme sahiptir. Film,
Japonya’nin Yausubetsu ile Giliney Kore’nin Maehyang-ri bolgelerinde biiyiik askeri tatbikat
alanlar1 bulunan ABD’ye kars1 miicadelede, iki tilke halklarinin nasil bir araya geldigini anlatiyor.

Countries of South Korea and Japan are deeply linked to US through military alliances. US
presence in North-East Asia is a crucial issue to all the people living in this region. In Yausubetsu

(Japan) and Maehyang-ri (South Korea), there are big military exercise grounds. This film is to
show how people in two countries are, through the struggle, united in the common cause.

KALIMERHABA SiDE

Tiirkiye Turkey / 2004 / 55’ / Betacam SP / Tiirkge Turkish

yonetmen director M. Savas Giivezne

yapim yonetmeni executive producer Faruk Barut, Canan Giivezne
goriintii yonetmeni director of photography Biilent Arinli

kameraman camera Ferit Yigit, Alpertunga Oztiirk
kurgu editing M. Savas Giivezne

yonetmen yardimcisi assistant director Bingdl Elmas

telefon phone +90 216 362 88 80
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e-posta e-mail steml@tnn.net

Antalya kurulana dek Pamfilya’nin tek liman kenti. Side, Anadolu dilinde 'nar' anlami1 gelmekte.
Bu 6zellik ve yazitlardan elde edilen bilgiler, kentin tarihinin Hititlere kadar uzandigin1 gosteriyor.
1896'da Girit'ten getirilen gogmenler tarafindan Selimiye adinda bir kdy kurulur. Belgeselin
taniklar1 burada ortaya cikar. Ikinci, iigiincii nesil yetismistir. Girit'ten Anadolu'ya gelis... tek
kelime Tiirkce bilmeden bir antik kent i¢inde yerlesmek... Kiiltiirleri ve hayatta kalma azimlerinden
baska bir seyleri yoktur. Maniler, otlar, peksimetler giderek yok olur, geriye hala eski Girit¢eyi
konusan 24 kisi kalir...

Before Antalya was established, Side was the sole harbour city in all of Pamphilia. “Side” means
“pomegranate” in the language of Anatolia. The history of Side stretches back to the Hittites.
Immigrants from Crete first settled “Selimiye” village in 1896. The subjects of the documentary
come out at this point. The second and third generations of the original immigrants recount the
story of how they came to Anatolia. How they were populated into an ancient city although they
didn’t speak a word of Turkish... They had nothing but their determination to survive. Many of the
old traditions have been lost; now only 24 people who speak old Cretian remain.

filmografi filmography

2003 Kalimerhaba Side

1997 Teknoloji Odiilii; Diinden Yarma...; Renkleri Tasirken
1996 Arduvaz; Biz Bir Aileyiz

1995 Aykin Bir Yiirek; Ah Bir Kahve Olsa..

1994 S6z Meclisten Igeri

1993  Giines Ulkesi; Bir Diinya Kurulusu

1992 Zamana Acilan Yollar; EXPO 95 Istanbul; Sok
1991 Denizin Bereketi

1990 Ve Taglar Taniktir

1989 Diinyanin Merkezi; Bir Kent Bir Bagkan

1988 Dérdiincii Giiciin Oykiisii

1987 Pazar Ola; Sirlarin Kenti

1986 Yapida Bilim

KASIM TATILLERI
VACATIONS IN NOVEMBER
OTPUSK V NOYABRE

Rusya Russia / 2002 / 20° / 35 mm. / Rusg¢a Russian / Ingilizce altyazili English subtitle

yonetmen director Pavel Medvedev
yapim ydnetmeni executive producer Yury Kondakov
kameraman camera Alexey Solodov
miizik music Michael Kluyev
metin script Pavel Medvedev
kurgu editing Tatyana Kurasheva
telefon telephone +7(812) 3184219
e-posta e-mail cinedoc@comset.net

Dramatik, dokunakli ve gercek bir dykii. Belgesel, Rusya’nin en uzak kuzey kdsesindeki
madencilerin yasamak i¢in verdikleri akil almaz miicadeleyi ve hayatlarinin ortbas edilmis, daha
once kamuoyuna yansimamis yonlerini ortaya seriyor.
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This is a true dramatic and poignant story, describing the severe struggle for existence of the
miners in the far north of Russia, revealing the obscure of their life, never presented to the public
before.

festivaller ve ddiiller festivals and awards
IDFA, Amsterdam (2002); Koln IFF (2002); 18 Berlin IFF; 7th Siena IFF; 45th Leipzig IFF;
Yekaterinburg FF, Rusya Russia — En Iyi Gériintii Odiilii Best Photography Prize; Clermont-
Ferrand Short Film Festival (2003); Thessaloniki Documentary Festival (2003); 33. Tampere
IFF; One World IFF, Prag ve Dresden Prague and Dresden (2003); Hamburg IFF, 2003 —
Francois Ode Odiilii Francois Ode Prize; Avanca IFF, Portekiz Portugal (2003) - TV Odiilii
Television Prize; DocPoint IFF, Helsinki (2003); Encounters South African IFF (2003);
Stuttgart IFF (2003); Sheffield IFF (2003); Bilbao IFF (2003); Braunshweig IFF (2003); Ankara
IFF (2003); Badalona IFF (2003); Winterhur IFF, Isvigre Switzerland (2003); Prix Europa,
Berlin (2003); Tehran IFF (2003) — Jiiri Ozel mansiyonu Special Mention of The Jury; Uppsalla
IFF (2003); 5th Belo Horizonte IFF, Brezilya Brazil (2003) — En lyi Film, En lyi Gériintii Best
Film, Best Photography

filmografi filmography

2003 Vacations in November
2002 The Very Best Day
2003 Wedding of Silence

KAYIP KUSAK
MISSING GENERATION
GENERACION DESAPARECIDA

Arjantin / 2001 / 24° / Betacam SP / Ispanyolca Spanish / ingilizce altyazili English subtitle

yonetmen director Jan Thielen

goriintlii yonetmeni director of photography Margie Monfils, Pauline Veltman
kameraman camera Juan Pablo Mendini

miizik music Hugo Dionisio

kurgu editing Juan Mayou

telefon phone +54 11 43617301

e-posta e-mail thielen@internet.siscotel.com

Arjantin’de 1970 ortalarinda kaybolanlarin ¢gocuklari, HIJOS adli bir eylem grubu olustururlar.
Amaglari, kayip anne-babalarina iskence yaptiklarini 6grendikleri kisilerin lizerine “¢izik”
atmaktir. HIJOS {iyesi genglerden Nora’nin hikayesi etrafinda bir sosyal cezalandirma eylemi..

The children of the people, who disappeared in the mid of 1970s, found an activist group, named
HIJOS. They want to mark up the people who activists know that they tortured their parents. This
documentary explains this punishment activity, based on the Nora’s story, who is one of the
members of HIJOS.

festivaller ve ddiller festivals and awards
Havana (2003)

filmografi filmography

2003 Generacion desaparecida
2001 Coca mama, la guerra antidrogas
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KIZLAR VE KOKLER
GIRLS AND ROOTS

Tiirkiye Turkey / 2003 / 37' / DVCAM / Tiirkge Turkish / ingilizce altyazili English subtitle

yonetmen director Umit Kivang

goriintii yonetmeni director of photography Umit Kivang

kameraman camera Umit Kivang

miizik music Umit Kivang

kurgu editing Umit Kivang

yonetmen yardimcisi assistant director Ender Ozkahraman, Burcu Aktas
telefon phone +90 212 292 81 66

e-posta e-mail haysiyet@tnn.net

Van'da, koylerinden go¢mek zorunda kalmig 10-15 kisilik ailelere bakmak i¢in ¢alisan kizlarin
bulundugu bir atélye. Bu atdlyeyi ilging kilan yalniz, 150 - 200 y1l 6ncesinin teknikleriyle yiinlerin
boyanmasi, kilimlerin dokunmasi degil. Ayni1 zamanda burada, kizlara okuma-yazma, kadin
hastaliklar1 ve baska bir¢ok konuda egitim veriliyor. Van Belediyesi'nin destegiyle, Enver
Ozkahraman'in bir girisimi.

In Van, there is a weaving atelier for girls who work to support their large-sized, 15-20 member
families that migrated from the rural villages. What makes this atelier interesting is not only the
150- to 200-year-old wool dying and weaving techniques that they utilize, but the use of the atelier
to provide education about various topics, from women’s health to literacy.

festivaller ve oduller festivals and awards
15. Ankara Uluslararas: Film Festivali

filmografi filmography
Bitti Derken Bagladi
Bir Dakika Karanlik
Kizlar ve Kokler

KOLOMBIYA: GiZLi BiR TRAJEDI
COLOMBIA: A HIDDEN TRAGEDY

Hollanda The Netherlands / 2002 / 30’

yonetmen director Joanna Duchesne,Rob Brouwer
kameraman camera Rob Brouwer
telefon telephone +44 (0) 207 413 5560

Colombia’daki ¢atismalar 40 yildir devam ediyor. Her giin, ¢ogunlugu sivil olmak iizere 20 insan
oliiyor. Ortalama her ay bir insan haklar1 eylemcisi 6liiyor ve pek ¢ogu da Bogota’dan kagmak
zorunda birakiliyor. Her y1l 1.500 insan gerillalar tarafindan kagiriliyor. Binlerce sivil her ay tilkeyi
terkediyor, bugiine kadar 2.5 milyondan fazla insan iilkeden kagmak zorunda kald1. Is¢i sendikalar
tiyeleri siklikla saldirilarin hedefi oluyor, yalnizea 2001 yilinda 190 sendikacinin 6ldiiriildiigi
biliniyor.

Diafano Sierra paramiliter gruplar tarafindan vurulana kadar bir kadin rgiitiinde dans ve miizik
Ogretiyordu. Taninmis bir gazeteci, komedyen ve hiciv ustasi olan Jaime Garzon, bir roportaja
giderken vurularak 6ldiiriildi. Bir insan haklar1 avukati olan Alirio Ulribe, Garzon’un dliimiinden

sorumlu olanlar1 adalet karsisina ¢ikarmaya calisiyor. Daha 6nce higbir olayda bu kadar ¢ok
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sayida resmi gorevli cinayetle suglanmamaisti.

The conflict in Columbia has been going on for almost 40 years now. Every day 20 people die,
mostly civilians. On average, one human rights activist dies each month and many more are forced
to flee Bogota. Every year 1.500 people are kidnapped by guerilla fighters. Thousands of civilians
flee the country each month; more than 2.5 million people in total have fled. Members of trade
unions are often targets- in 2001 around 190 were killed.

Diafano Sierra used to teach dancing and music to a women’s organisation, he was taken away by
paramilitariess and shot. Jaime Garzon, a well-known journalist, comedian and satirist, was shot
dead on his way to an interview. Alirio Ulribe is a human rights lawyer who wants those
responsible for Garzon’s death brought to justice. Never before has a high ranking officer been
accused of murder.

KOMSULARINI NEDEN OLDURDULER?
WHY DID THEY KILL THEIR NEIGHBOURS?
NAZE RINJIN WO KOROSHITAKA

Japonya Japan / 1998 / 49’ / D-3 / Japonca Japanese / Ingilizce altyazili English subtitle

yonetmen director Kumiko Igarashi

yapim yonetmeni executive producer Jun Ibuki, Ichiro Ishiguro
kameraman camera Yutaka Yamazaki

metin script Kumiko Igarashi

kurgu editing Masaharu Yoshioka, Junichi Saito
yonetmen yardimcist assistant director Ayumi Aso

telefon telephone +81-3-5455-5873

e-posta e-mail koike.f-ge@nhk.or.jp

1994°deki i¢ savas sirasinda Ruanda’nin Hutu ¢gogunlugu, 800.000 Tutsi’yi katletti. Soykirima
yonelik otke, kardesi kardese kirdirma ve nefret yanlisi radyo yayinlariyla tesvik edildi. Bu
belgesel, kasabalilar tarafindan kendi kizkardesini 6ldiirmeye zorlanan geng bir adama odaklanir.
Geng adam, savas sucu nedeniyle gozaltina alin 130.000 Hutu i¢inde toplu cinayetlere katildigini
kabul eden az sayidaki itiraf¢cidan biridir ve 3 y1l sonra serbest birakilmigtir. Medya
manipiilasyonunun, birbirine komsu olan insanlar1 nasil ¢ilgin bir siddete yonelttiginin tirpertici

hikayesi.

Rwanda’s Hutu majority butchered at least 800,000 minority Tutsis during the civil war in 1994,
a genocidal rampage encouraged by radio broadcasts that fanned fratricidal hatred. This
documentary focuses on a young man who was forced by fellow villagers to murder his own
sister’s children. Of the 130,000 Hutus detained for war crimes, he was among the few to confess
his participation in the mass killings, and won release from custody after three years. A chilling
portrait of how media manipulation drove neighbors to frenzied violence.

festivaller ve ddiller festivals and awards
1998 Prix Italia

filmografi filmography

KUM VE SU
SAND & WATER
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JIBON JOLE-BELE

Banglades, Almanya Bangladesh, Germany / 2003 / 83’ / DV / Bengali, ingilizce Bengali, English
/ Ingilizce altyazili English subtitle

yonetmen director Shaheen Dill-Riaz
yapim yonetmeni executive producer Ursula Sass
goriintii yon. director of photography Shaheen Dill-Riaz
kurgu editing Dietmar Kraus
yonetmen yardimcisi assistant director Hanna Schmuck
telefon telephone +49-171-1990957
e-posta e-mail dill-riaz@web.de

Jamuna kutsal Brahmaputra irmaginin bir koludur. Bu dev irmagin ortas1 Chauras’larin,
Banglades’in kuzeyindeki bu kiiciiclik adalalarda yasayan insanlarin vatanidir. “Kum ve Su”,
Oliimciil Cennet diye anilan bu yere yapilan bir yolculuktur. Bu topraklar her y1l muson
yagmurlarinin sellerinde yokolur ve kisin kup kuru kum tepeleri olarak gene ortaya ¢ikar. Filmin
yaraticisi bu filmde ¢ok kisisel bir bakisla bu kirillgan diinyay1 anlatmaya ¢alisiyor. ‘Okyanus’tan
‘col’e yolculuk...

Jamuna is the extension of the mighty river Brahmaputra. The middle of this gigantic river is the
homeland of Chauras, people living on a group of tiny islands in the north of Bangladesh. “Sand
and Water” is a journey to this place that has earned the nickname: The Deadly Paradise. The
land which disappears in Monsun in the endless flood water rises again in winter as a dried up
sandy landscape. In this film, the filmmaker tries to describe this fragile world from a very
personal point of view. An odyssey from “ocean’ to “desert”.

festivaller ve oduller festivals and awards
Hot Docs, Toronto (2003); Yamagata (2003)

filmografi filmography
2003 Sand and Water
1998 Eye Hears, Ear Sees
1995 One Day, Every Day
LABRANDA

Isveg Sweden / 1949 / 12’ 30’ / Isvegce Swedish

yonetmen director Emil A. Lingheim

yapimct1 producer AB Europa Film ve Svenska Orient Linien
anlatici arrator Nils-Gustaf Holmquist

metin script Axel W. Persson

Film, isvecli arkeologlarin 1940'larin sonunda Milas yakinlarindaki Labranda antik kentinde
yaptiklar1 kaziy1 anlatir. Kazi alanininda yer alan kalintilarin ve ¢aligmalarini siirdiiren
arkeologlarin 6ykiisii, cevrede yasayan halkin onlarla kurdugu iliskiyle birlikte aktarilir.

This film tells the story of a group of archaelogists, who excavates an antique site named Labranda
very close to Milas, in South-western Turkey, at the and of 1940s. The story of archaeologists and
the site is explained along with the stories of villagers and workers, who are the local inhabitants
arround the site.

39



MESLEGI: iSKENCECI
PROFESSION TORTURER

Fransa France / 1998 / 53° / Fransizca French / Ingilizce altyazili English subtitle

Yonetmen director  Frederic Brunnquell

“Fransa’da Paris’in disindaki kii¢iik bir kasabada eski bir iskenceciyle tanistik. Hayatinda, bir
dehset araci olmayi hi¢ diistinmemisti. Derken 1950’lerde, bir giin evine bir ¢cagr1 geldi. Hedef:
Cezayir. 20 yasindayd ve gelik is¢isiydi...

Claude Lecerf, Hindi Cin savasi kahramanlarindan. Askerlerini “Goreviniz 6lmek, insanlar 6ldigi
yere gidiyorsunuz” sloganiyla ajite eden Yarbay Bigeard emrindeki elit parasiit¢ii taburundaydi.
Orada savasin gergeklerini kesfetti. Bu dehset verici belgeselde, Arjantin’den Filistin’e diinyanin
farkli bolgelerinde yasayan, iskenceciligi “meslek” edinmis bir grup insanin itiraflarini izliyoruz...

We met an old torturer in a town, where is in the outskirts of Paris, in France. It cannot be
observed that he was aiming a tool for horror. However, one day in 1950s, he received a message.
Target: Algeria. He was a steel worker, in his 20.

Claude Lecerf is one of the heroes of Indo-China war. He was at a parachute battalion, which was
commanded by lieutenant commander Bigeard, who was agitating his soldiers as saying “Your
mission is dying, you will go where people die”. Lecerf found out the realities of war with him. This
horrifying documentary brings together the confessions of a group of “professional torturer” in
various countries, from Argentina to Phalestine.

NARAGONYA’YA YOLCULUK
VOYAGE TO NARRAGONIA
VIAJE A NARRAGONIA

Ispanya Spain / 2003 / 83'/..2?7 ..... / Ispanyolca Spanish / Ingilizce altyazili English subtitle

yonetmen director German Berger Hertz

yapim yonetmeni executive producer Héctor Faver

kameraman camera Oriol Bosch, Paco Toledo, José Gonzalez
miizik music Ricardo Santander

kurgu editing Marc Capdevila, Andrea Chignoli

telefon telephone +34 93 436 47 13

e-posta e-mail info@cecc.es

1916 yilinda yapilmis bir gemiyle, hayali bir iilkeye yolculuk... Narragonya’ya. Miirettebat bir
tiyatro kumpanyasi. Diinyanin farkli yerlerinden 9 sanatg1, farkli sehirlerde ve farkli limanlarda
oyunlarin sergiliyor. Yonetmen, 1998 yilindan 2000°e kadar onlar takip etti. Mayorka, Galisya,
Portekiz, Hollanda, Fransa, Izlanda ve onlarla karsilastig1 Barselona’da... Onlarin yasam tarzini,
caligma ritimlerini, giinliik ¢atisma dinamiklerini filme ald1. Delilik ve ve onun anlami {izerine bir
film.

“Her zaman, bu tarz bir hayatin zamanimizi miikemmel bi¢imde anlattigini diisiinmiigiimdiir. Orta
cagdaki deliler gemisi ile bunun arasindaki paralellik: Fakat orta ¢agda hayat1 Katolik Tanr1
belirlerken, birada yeni tanr paradir; kiiresellesme ve kapitalizmin goériinmeyen eli.”
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The film is a journey to an imaginary place... NARRAGONIA. A journey by ship which was
constructed in 1916. The crew is a theatre company. Nine artists of different places of the world
playing their show in different ports and cities. Since 1998 to 2000, the director followed them. He
was in Mallorca, Galicia, Portugal, Holland, France, Island... and Barcelona, where he met the
crew. He apprehended their vital way, their job rhythm, their daily conflicts dynamic. The film is
reflection about madness and its meaning.

"l always thought this way of life was a perfect description of our time. A parallel between the
middle age madness ship and this one. But as in the middle age the life was determined by the
Catholic God, now is money, the new god; globalisation and the invisible hand of capitalism.

NO. 17

Israil Israel /2002 / 76’ / Beta SP / ibranice Hebrew / Ingilizce altyazili English subtitle

yonetmen director David Ofek

yapim yonetmeni executive producer Elinor Kowarsky

kameraman camera Ron Rotem

miizik music Ofir Leibowitch

metin script David Ofek, Ron Rotem, Elinor Kowarsky
kurgu editing Arik Lahav

telefon telephone +972-3-5167127

e-posta e-mail dofek@012.net.il

2002 Haziran’inda Tel-Aviv'den Tiberius'a gitmekte olan bir otobilis bombalanir. 17 kisi dliir;
yolculardan 16’siin kimligi saptanir; 17 nolu yolcu hari¢. Bir kag hafta sonra kimsesiz olarak
gomiiliir. Polis, bu kisinin yabanci uyruklu bir is¢i oldugunu diisiinerek, arastirmayr birakir. Film
ekibi bu noktada devreye girer ve alt1 ay gibi bir zaman diliminde, kimsenin sahip ¢ikmadigi bu
adamin gercek kimligini arastirmaya baslar. Film bir dedektif romani1 gibi ilerlerken bombalama
olayindan dolayli ve dolaysiz olarak etkilenen insanlarin hayatlarini izler ve 6liim korkusu i¢inde
yasayan bir toplumun traji-komik portresi ortaya ¢ikar. Arastirmalardan hi¢ bir sonug¢ alinamadig:
noktada ufukta bir iz belirir.

In June 2002, a bus on its way to Tiberius from Tel Aviv, was bombed. 17 people were Killed, 16
were identified. No. 17 wasn't. He was buried a few weeks later — anonymous. The police stopped
searching, believing that he must have been a foreign worker. This is where the filmmakers step in,
documenting in real time over a period of six months the search for the identity of a man no one
claimed missing. The film takes the form of a detective investigation, but also pursues the stories of
several people who were affected directly or indirectly, by this bombing, creating a tragic-comic
portrait of a society living under the shadow of death. When it seems that the investigation has
reached a dead end a vague lead appears...

festivaller ve ddiiller festivals and awards
DocAviv (Tel Aviv Internatinal Documentary Film Festival) — En Iyi Israil Filmi Best Israeli
Film; Israil Akademisi En Iyi Belgesel Odiilii Israeli Academy Award for Best Documentary

filmografi filmography

2002 The Barbecue People

1999 5 Love Stories; Spanish Orchard in America
1998 Points of View

OMNIS
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Almanya Germany /2002 /9’ / 16 mm. / diyalogsuz

yonetmen director

yapim yonetmeni executive producer
gor. yonetmeni director of photography
miizik music

metin script

kurgu editing

telefon telephone

Giilseli-Bille Baur

Daniela Muck

Audy Bergmamz

Plaueteu toue Johames Erust Berendt
Giilseli-Bille Baur

Reni Kleinow

+49 331 6202-140

“Cekime basladigimda, diinyanin bir portresini ¢izmeye gidiyorduk. Ruhu anlatmak i¢in bir
metafor arryorduk. Once bir kus tiiyli aldik viicuttan, sonra ugabildik. Kus tliyiinii izlemeye
basladik. Kazin viicudundan insanlarin yastigia...”

“When the shooting began we were going to make a portrait of the universe. We were looking for a
methapher for soul and got to feather first on the body, later on able to fly. We started to follow
the feather, from the goose’s body to the people’s pillow...”

festivaller ve odiiller festivals and awards

2002 Filmfest Miinchen;

2003: lllumenation-European Film Scholl Festival, Helsinki; Cellu I’art-4. Jenaer Kurtzfilmfest,
Das Filmfestival der Filmakademie Wien; 13. Deutscher Kamerapreis, Koln; 54. Film Video-
Montecatini International Film Festival, Open Eyes, Film Fest Marburg-Amoneburg; “Kurze
Dinger” Kurtfilmfestival; 5. International Panorama of Film Schools-Argentinien; Milano Film
Festival; 5" International Panorama of Independent Directors-Grichenland

filmografi filmography
2002 Omnis
2000 Biiyiikmamas

OLUMLE... YASAMLA YUZLESMEK
FACING DEATH... FACING LIFE

Fransa France / 2000 / 52’ / ingilizce English / Tiirkce altyazili Turkish subtitle

yonetmen director

yapim yonetmeni executive producer
gor. yonetmeni director of photography
miizik music

kurgu editing

Ingrid Gaushan

Ingrid Gaushan, Sharon Cost
Giulio Biccari

Philip Miller

Tracy Clayton

Giiney Afrika, Sharpeville.. 80°li yillar. Ulke 1rk¢1 ydnetimin egemenligi altinda...

“Adim Duma Kumalo. Mezara dogru giden uzun yiiriiylisiimiin sonrasinda tiim hayallerim birer
birer yok oldu. Cocuklugumda ¢ok seyden yoksun oldugumu bilerek biiylidiim. Kimileri insanlar
adina, bilmeden, 1yi seyler yapmis oldugumu soyler. Biliyorum ki bir yaraya merhem olmak i¢in
oradaydim. Bildigim tek sey, bir insanin insana yaptig1 kotiiliige taniklik etmek i¢in dogmus
olmamd1.”

South Africa, Sharpeville, 1980s. The country is under racist administration...
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“My name is Duma Kumalo. My dreams disappeared after my long walking towards the grave. [
grow up as | aware that | was devoid of many things. Some people says unconsciously that they do
good things for human beings. I know that | was there to cover a hurt. | knew only one thing that |
was born for witnessing a misdeed, which is from a human against the another one.”

PALAS GOLU
PALAS LAKE

Tiirkiye Turkey / 2003/ 43’ / Mini DV / Tiirkge Turkish

yonetmen director Biilent Arinl
yapim yonetmeni executive producer Serkan Yilmaz
goriintli yonetmeni director of photography Biilent Arinli
kameraman camera Levent Alas, Ozgiir Bozgiin
Kamber Koytaviloglu
miizik music Yinon Muallem
kurgu editing Yasin Ali Tiirkeri
yonetmen yardimcisi assistant director Behiye Yilmaz
e-posta e-mail barinli@yahoo.com; behiyeyilmaz@yahoo.com

Yore halki, Kayseri'de bulunan Palas Goli'nii kurutmak ve gol alanini tarim arazisi yapmak ister.
Goliin kendilerine zarar verdigine inananlar kadar, buna siddetle karsi ¢ikanlar da vardir. Bolgede,
avlanma ve yanlig zirai miicadele gibi bagka sorunlar da, kurutulsun mu kurutulmasin mi
tartigmasinin ayrilmaz bir parcasidir ve hem dogal yasami hem de yore halkini tehdit eder duruma
gelmigtir.

People of the Kayseri region want to dry the Palas Lake and turn it into farmland. There are those
who believe that lake is damaging them but then some others who are strictly opposed to drying the
lake. Hunting and inappropriate agricultural measures are indispensable parts of the discussions,
threatening both the environment and the local inhabitants.

filmografi filmography

Biilent Arinhi

2003 Crirali:Dogala Doniis
2003 Palas Goli

1999 Unutulmus Zamanlar
1997 Bagbozumu

1994 Kibris

1992 The Feeling Soul

1989 Orada Bir Cocuk Agliyor
1988 Mazi Cigekleri

1986 Yeseren Mavi Marmaris

PINOCHET’NIN COCUKLARI
PINOCHET’S CHILDREN
VOLVER A VERNOS

Almanya Germany /2002 / 81° / 35 mm / Ispanyolca Spanish / ingilizce altyazi English subtitle

yonetmen director Paula Rodriguez
yapim yonetmeni executive producer Martina Knapheide (DFFB)
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kameraman camera Julia Munoz

miizik music Coti K. & Arturo Iturbe
metin script Paula Rodriguez

kurgu editing Octavio Iturbe

telefon telephone (100 49) 30 25759 152
e-posta e-mail c.marx@dffb.de

Film Pinochet’nin diktatorliigii sirasinda biiyiiyen, yonetmenin de ait oldugu bir kusagin {i¢
temsilcisinin tanikliklarini belgeliyor. 1973’teki askeri darbeyle Pinochet’nin Sili’lilerin hayatinda
belirmesiyle baglayan ve tutuklanip yargilanmasina kadar siiren bir zaman dilimini kapsar.

1973’te Pinochet iktidar1 ele gecirdigi zaman Carolina, Enrique ve Alejandro daha ¢cocuktu. Hepsi
de diktatorliigiin baskisiy altinda ezildi. ikisinin babasi katledildi, birininki kagmak ve siirgiinde
yasamak zorunda kaldi. Askeri yonetimin ilk yillarinda yasadiklari ac1 ve korkuyu animsiyorlar.

The film documents the testimony of three representatives of the generation that grew up during the
dictatorship of Pinochet, the generation to which the director also belongs.It comprises the period
of time beginning with the military coup of 1973, when Pinochet appeared in the life of the
Chileans, until his arrest and trial.

Carolina, Enrique and Alejandro were still children when Pinochet violently grabbed power in
1973. They all had to suffer from violence under the dictatorship. The fathers of two of them were
assassinated, one had to flee into exile. They remember the pain and the fear they experenced as
chlldren during the first years of military rule.

festivaller ve ddiller festivals and awards

2002: San Sebastian Int. Film Fest.; Int. Documentary Film Fest., Leipzig; Valdivia

Int. Film Fest., Sili Chile; IDFA, Amsterdam; Documentales de Santiago, Sili Chile; Human Rights
in Film, Varsova Warsaw

2003: Documentary Seminar, Israil Israel; Festivalissimo Film Fest., Kanada Canada; Human
Rights Watch Int. Film Fest., Britanya UK; Tiburon Int. Film Fest, ABD USA; A.l. Int. Film Fest.;
Cinelatino, Seattle; Seoul Human Rights; NY H.R. Watch; Thessaloniki; Malaga; Rassegna;
Nurnberg; One World Documentary Film Festival Bratislava.

RAYMUNDO

Arjantin Argentina / 2002 / 127° / Betacam SP / Ispanyolca Spanish / Ingilizce altyazili English
subtitle

yonetmenler directors Ernesto Ardito, Virna Molina

yapim yonetmeni executive producer Ernesto Ardito

kameraman camera Sebastian Diaz, Ernesto Ardito and Virna
Molina

metin script Ernesto Ardito and Virna Molina

kurgu editing Ernesto Ardito and Virna Molina
yonetmen yardimcisi assistant director Ernesto Ardito and Virna Molina

telefon telephone (+54-11) 4775-5026

e-posta e-mail nikargentina@ciudad.com.ar

Arjantin’li militan belgeselci Raymundo Gleyzer’in yasami ve zamansiz 6liimiiniin tiiyler {irperten
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hikayesi... Film Gleyzer’in yagamini ve eserlerini saygiyla anarken onun katiksiz bir tiyesi oldugu
sosyalist-devrimci sinema hareketinin gelisimini ¢iziyor. Gleyzer’in ailesi ve galisma arkadaslariyla
yapilan soylesiler ve Gleyzer’in gilinliigiinden (oglu Diego’nun seslendirmesiyle) pargalar iceren
film, dogumundan 1976°da paramiliter gerillalar tarafindan kacirilip iskenceyle 6ldiiriiliistine kadar
sinemacinin yagsamindan biyografik ayrintilarla bezenmis. En 6nemli malzemesi ise, Gleyzer’in -ve
yoldaglarinin- ¢ogu 1960 ve ‘70’lerde ¢ekilmis, yalniz Arjantin’de degil biitiin Orta ve Giiney
Amerika’daki sosyo-politik ayaklanmalar1 anlatan filmlerinden alinan uzun pargalar.

The life and untimely death of Argentinean documentary filmmaker, Raymundo Gleyzer... The film
seeks to pay tribute to Gleyzer's life and work while simultaneously charting the evolution of the
socialist-revolutionary filmmaking movement of which he was an integral component. Assembled
from interviews with his family and colleagues, plus excerpts from his personal diary (read by his
son, Diego), "Raymundo" gives biographical details from his birth to his kidnapping and torturous
execution by paramilitary guerrillas in 1976. But most remarkable are the lengthy excerpts from
Gleyzer's films (and those of his comrades), many of which depict the tumultuous sociopolitical
upheaval of the 1960s and '70s, not just in Argentina, but throughout Central and South America.

festivaller ve dduller festivals and awards

11 uluslararas1 6diil
diinya capinda 35 festivalde gosterildi.

11 Internationals Awards
Selected at 35 Film Festival around the world

filmografi filmography
2002 Raymundo

SADECE KAR
PROFIT AND NOTHING BUT!
PROFIT ET RIEN D’AUTRE

Fransa France /2000 / 57
yonetmen director Raoul Peck
“Sermaye kazandi. Sermaye bizi sadece kendinin hakikat olduguna, ahlaki olduguna, politikay1

yonetmeyi bildigine ikna etmeyi basardi” diyor Raoul Peck. Y6netmen yeni diinya diizeninin
iitopik deklarasyonlarin1 gozden geciriyor.

"The capital gained. The capital made a success of to convince us that only was to him truth, only
was moral for him, only could manage the policy to him "affirms Raoul Peck. The realizer reviews
the utopian declarations of the new world order.

festivaller ve ddiiller festivals and awards

African Literature Association Conference Film Festival (2002); London Human Rights Watch
Film Festival (2002); IDFA, Amsterdam (2001); Margaret Mead Film & Video Festival (2001);
Nyon Film Festival, Isvicre Switzerland (2001); INPUT, Giiney Afrika South Africa (2001)

SAVAS HEPIMIZE COK YAKIN / THE WAR IS CLOSE TO US ALL
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Tiirkiye Turkey / 2003 / 15 32°* / Hi 8, VHS / Tiirk¢e Turkish / Ingilizce altyazili English subtitle

yonetmen director Baris Ozkaya

yapim yonetmeni executive producer Cihan Balunak

kameraman camera Omer Deniz, Abdurrahman Eren
kurgu editing Baris Ozkaya

yonetmen yardimcisi assistant director Cihan Balunak

e-postae-mail ozkbaris@yahoo.com

ABD, 2003 Mart’inda Irak’1 isgal etmeden hemen 6nce Bogazigi Universitesi’ndeki dgrenciler
savas karsit1 eylemler diizenliyor ya da baska yollarla savasa karsi olduklarini gésteriyorlardi.
Diizenlenen eylemlere katilim oldukga diisiiktii. Bu belgesel film, eylemlere katilmayan 6grenciler
ve eylemleri destekleyen 6grenciler ile akademisyenler arasinda “eylemlere katilim” konusunda bir
tartisma sunuyor.

In March of 2003, just prior to the US invasion of Iraq, students at Bogazici University organized
anti-war demonstrations and utilized various other methods of protesting the war. However,
participation in these activities was rather minimal. The film raises a discussion between those
students who participated in the protests, those who didn’t, and the professors.

filmografi filmography
2003 Renklerin Kardesligi

SENINLE BiR SAAT DAHA
FOR ONE MORE HOUR WITH YOU
ON’ORA SOLA TI VORREI

Italya Italy / 2002 / 55’ / 16 mm, Betacam / italyanca Italian / Ingilizce altyazili English subtitle

yonetmen director Alina Marazzi,

yapim yonetmeni executive producer Gianfilippo Pedote, Francesco Virga
metin script Alina Marazzi

kurgu editing llaria Fraioli

telefon phone +39 33 5230202

e-posta e-mail gfpedote@tin.it

“Bundan bir kag y1l 6nce biiylikbabamin ¢ektigi bazi eski filmler buldum. Onlar1 biiytik bir merakla
izlemeye bagladim; 6zellikle annemim adinin basharfi olan ‘L’ ile isaretli olanlar1. Sanki
gbzlerimin 6niinde akip giden bu goriintiiler, ben 7 yasindayken 6len ve benim i¢in gizemli bir
kisilik olan annem Liseli’ye adeta yeniden hayat verdi. Bu film, annemin hemen hi¢
hatirlayamadigim yiiziinii arayigimin iiriinii. Filmimi annemim goriintiilerinden ve geride biraktigi
giinliiklerinden olustururken, beni sarip sarmalayan duygu nostalji idi. Bu duygunun izinden,
annemle iliskimi ve ona duydugum sevgiyi ifade etme imkan1 buldum. > Alina Marazzi

“A few years ago I found some old films shot by my grandfather during his life. I started to watch
them with great curiosity and strong emotion, especially those marked with an “L”, the initial of
my mother’s name: Liseli. As if by magic those images projected in front of my eyes seemed to
give life back to a misterious and unknown person to me: Liseli, my mother, died when | was 7
years old. This film is my personal quest of my mother’s face, of whom I hadn’t almost no
memory at all. When working at the film, made up with the images of my mother and the words
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that she wrote in her diaries , the feeling that sustained me was nostalgia. In this path, lead by
nostalgia, | have been able to relive the relationship with my mother and discover my love for
her.” Alina Marazzi

festivaller odiiller

20. Turin Film Festival - Doc, En Iyi Belgesel Best Documentary (2002) ; 55. Locarno Film
Festival, Uluslararas1 Video Yarismasi International Video Competition — Jiiri Ozel Odiilii Special
Jury Mention; 43. Festival Dei Popoli Firenze; 7. Maremma Doc Festival; It’s All True
Documentary Film Festival, Sao Paulo; Newport International Film Festival, ABD USA — Biiyiik
Odiil Grande Award ; Kalamata Documentary Festival, Yunanistan Greece, Giimiis Zeytin Odiilii
Silver Olive Award

filmografi

Un’ora sola ti vorrei (2002)

Il sogno tradito (1999)

Ragazzi dentro (1997)

Mediterraneo, il mare industrializzato (1993)
Il declino di Milano (1992)

L’ America me I’immaginavo (1991)

SESiMi DUY
HEAR ME

Tiirkiye Turkey / 2003 / 27°16” / Tiirkge Turkish / Ingilizce altyazili English subtitle

yonetmen director Nuran Seyhan Bayer

yapim yonetmeni executive producer Nuran Seyhan Bayer

miizik music Tim Whether, Aziza Mustafazadeh
T. Cohen

metin script Siindiiz Hasar

kurgu editing Yusuf Sen

yonetmen yardimecisi assistant director Tuvana Berkay, Umit Harata

telefon phone +90 312 490 59 30

e-posta e-mail nuranbayerl@yahoo.com

Erkek egemen yapiin sorgulandigi bu belgeselde, Tiirkiye’nin farkli bolgelerinde ve Avrupa’ya
gogen Tiirk kadinlarinin bu egemenlik sistemini nasil yasadiklari, farkliliklari, kesisme ve kirlima
noktalar1 kadinlarin kendi dillerinden anlatiliyor. 15 dizilik belgeselin festivale gonderilen
boliimiinde Giiney Dogu Anadolu bélgesinde yasayan kadinlarin berdel, kuma, baslik parasi,
namus cinayetleri ve ¢cocuk gibi sorunlar1 anlatiliyor.

In this documentary that questions patriarchic structures, women from all different regions of
Turkey and Turkish women who have emigrated to Europe explain first hand their experience of
the male dominant societal system, the differences, commonalities and turning points. The episode
of the 15-part documentary that will be shown at the Festival deals with issues such as “berdel”,
multiple matrimony, dowry money and honor murders confronting women in the Southeast
Anatolian region.
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filmografi filmography
Sesimi Duy
Otekinin Sesi (Yesilgamin Gériinmeyen Kadinlarr)

SINIRDA YASIYORUZ
WE ARE LIVING ON THE EDGE
MUI SCHIWJOM NA KRAJU

Belarusya Belarus /2002 / 22’ / 35 mm-DV CAM

yonetmen director Victor Asliuk

yapim yonetmeni executive producer Victor Asliuk

kameraman camera Anatol Kazazaev

metin script V.Asliuk

kurgu editing Irina Aksyonenko

telefon telephone +375 17 - 261 95 50
e-posta e-mail victorasliuk@hotmail.com

Kendilerini inekleriyle birlikte medeniyetin uclarinda goren insanlarin, siirsel oldugu kadar
romantik, ama duygusal olmayan portresi.

A poetic, almost romantic but unsentimental view of people who see themselves and their cows as
living on the edge of civilizaiton.

festivaller ve oduller festivals and awards

filmografi filmography

2001 Black and White

2000 And Lewis Syones

1998 Good Evening, Carden
1997 Eternal Subject

1996 Forgotten Heavens

1994 The Tears of Prodigalson

SOKAKTA
ON THE STREET

Tiirkiye Turkey / 2004 / 105’ / Digital S / Tiirk¢e Turkish

yonetmen director Enis Riza

yapim yonetmeni executive producer Nalan Sakizli

kameraman camera Koray Kesik

miizik music Sinan Riza

kurgu editing Burak Dal

yonetmen yardimcisi assistant director Bahriye Kabaday1, Ebru Seremetli
telefon phone +90 212 231 39 31

e-posta e-mail vtr@vtr.com.tr

Istanbul, Ankara, izmir, Gaziantep ve Diyarbakir olmak iizere toplam 5 pilot sehirde ¢ekimleri
gergeklestirilen belgesel film; risk grubunda olan, halen sokakta ‘siirdiiriilemez’ kosullarda ¢esitli
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islerde ¢alisan ve sokakta yasayan ¢ocuklar1 konu almaktadir. ‘Sokaga itilme nedenleri’ ve
‘Sokakta olmak’ ¢ocuklarin kendi tanikliklariyla aktarilmaktadir: Aile i¢i siddet, anne-baba
iligkileri, sosyal ¢cevre, ekonomik kosullar, (dolayli olarak siyasi kosullar), sokakta yasama
deneyimleri, uyusturucu madde bagimliligi, giderek derinlesen ve heniiz daha karanlik olan kiz
cocuklar1 sorunu... Oykiileri, umutlari, hayalleri...

The “street children” issue is complex and multifaceted. It requires the immediate involvement of
many sectors, governmental, local and civil. An overall strategic national plan of action should be
developed to address the needs and problems faced by the children. Special protection measures
that aim to rehabilitate and reintegrate them to society are needed. These measures need to be
taken in line with the desires of children and youth who state that they want to participate more
actively in attempts to address their problems. The street children problem in Turkey is mainly due
to structural problems in the country, such as, rural to urban migration, rapid urbanization,
uncontrolled population growth and unequal distribution of income.

filmografi filmography
filmografi filmography

2004 Sokakta

2001 Baligin Giinliigii; Ayriligin Yurdu Hiiziin: Kayakoy
1999 Halati Birakmak

1998 Cumhuriyetin Hayalleri; Ege’yi Diistinmek

1997 Beni Yiirekten Dinleyin; Rum Okullari-Istanbul’un Cocuklari
1996 Tirkiye...Serbest Kiirsiide

1994 Iki Kiyinin insanlar; iklim ve Zaman Masallart
1995 TUBITAK; Nazim Hikmet Belgeseli

1993 Taris Kurum Tarihi; Tiirk iktisat Tarihi

1991 Aya Giderken Afrika’y1 Gormek; Zamana Karigmak
1990 Kus Olmak ya da Bir Cocugun Hiiznii; Ve Reklam

SON COZUM
THE FINAL SOLUTION

Hindistan India / 2004 / 114’ / Mini DV / Hintge, Gujaratca Hindi, Gujarati / Ingilizce altyazili
English subtitle

yonetmen director Rakesh Sharma

kameraman camera Rakesh Sharma, Tanmay Aggarwal
metin script Rakesh Sharma

kurgu editing Rakesh Sharma

yonetmen yardimcisi assistant director Archana Menon, Rrivu Laha
telefon phone +91 98 203 43103

e-posta e-mail finalsolutionindia@yahoo.com

Nefret politikasi iizerine bir inceleme. Hindistan’in Gujarat eyaletinde Subat 2002 ile Temmuz
2003 arasinda yasananlari ele alan bu destansi film, 27 Subat 2002 tarihinde Godhra’da Sabarmati
Ekspres’inde 59 Hindu nun yakilmasini takip eden soykirim vahseti lizerine yogunlasiyor. Vahsete
vahsetle karsilik verildi: 2500’iin {izerinde Miisliiman acimasizca 6ldiiriildii, 200 binin {izerinde aile
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yerinden oldu. Bu olaylar 4 milyonun {izerindeki miisliiman niifusunun hayatini derinden etkiledi.
Festivalde, orijinali dort boliimden ve 218 dakikadan olusan bu filmin “Gurur ve Kiyim” ve
“Terdriin izi” baslikli ilk iki boliimii sunulacaktir.

A study of the politics of hate. Set in Gujarat during the period Feb 2002- July 2003, the film
examines the aftermath of the genocidal violence that followed the burning of 59 Hindus in the
Sabarmati Express at Godhra on Feb 27, 2002. Over 2500 Muslims were brutally killed in
‘reaction’, over 200,000 families displaced; it left an impact on the entire population of over 4
million Muslims in Gujarat. The film is in four parts. Due to the extreme lenght of the film which is
originally 218 minutes, the first two parts will be presented in the festival: “Pride and Genocide”
and “The Terror Trail”.

SON GOC
THE LAST MIGRATION

Tiirkiye Turkey / 2003 / 46°27” / Dijital Betacam Digital Betacam / Tiirkce Turkish / ingilizce
altyazili English subtitle

yonetmen director Meryem Dogan
kameraman camera Sefa Acar, Nadir Dogan
metin script Dog¢.Dr. Nevzat Cevik
kurgu editing Banu Cetin

telefon phone +90 232 463 97 50

e-posta e-mail doganmeryem@mynet.com

Mersin, Aydincik, Glilnar civarinda kislayan Sarikeg¢ili yoriikleri, her yil Nisan ayinda
kislaklarindan yola ¢ikarlar. Geleneksel yoriik go¢liniin son temsilciligini yapan Sarikegililerin,
yola ¢ikis amaci ise “onlar bizim tarlamiz” dedikleri kegilerine otlak aramaktir. Aydincik’ta
kislayan Done Ana, son kez yayla yoluna diisecektir. Belgeselde, yerlesiklere ragmen verdikleri
yasam miicadelesine tanik olunmakta, zorlu yayla yollari, yaylaya ulasmalari, giinliik yasamlar1 ve
dontsleri anlatilmaktadir.

Each year around April, the Sarikecili nomads who spend the winter in the Mersin, Aydincik, and
Gulnar regions, start a new jouney. They leave their winter homes in search of pastures for their
goats. The Sarikeceli nomads are the last representatives of the traditional nomadic migration. In
this documentary, we witness their struggles for survival along the tough paths of their journey,
their arrival at the plateau, their daily lives and their return journey.

filmografi filmography

Bir S6z Ustasi: Suat Taser
Osmanl Kiilliyeleri (4 Boliim)
Likya ”"Mavi Uygarlik” (3 Boliim)
Ak Ulke

Isigin Izinde

Mavilikler

Son Gog

SONSUZ MATEM
ETERNAL MOURNING

Tiirkiye Turkey / 2002 / 16°40” / Hi8 / Tiirkce Turkish / Ingilizce altyazili English subtitle
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yonetmenler directors [lhami Yildirim, Levent Alas

kameraman camera Levent Alas

miizik music Ardavan Kamkar

metin script Mesut Ciftci

kurgu editing M.Saffet Yigit

telefon phone 0 216. 57564 40
e-posta e-mail haymatlos@mynet.com

Sii-Caferiler her yil Kerbela olayinin matemini tutarlar. Belgeselde Tiirkiye’de Igdir yoresinde
yasayan Caferiler’in Kerbela’y1 nasil andiklar1 anlatilir.

Each year the Shiite Caferis mourn the martyrdom at Kerbela. The documentary shows how the
Caferis living in the Igdir region of Turkey commemorate the Kerbela martyrdom.

filmografi filmography

[Thami Yildirim:
Yedilevin
Kiligbaligr Oykiisii
Olii Bayram1
Belge

Levent Alas:

Dogu Ekspresi ile Bir Sefer
Bozkir i¢in Bir Diis Koy Ensitiileri
Yedilevin

Kiligbaligr 6ykiisii

Olii Bayram1

Belge

SUYUN iKi YAKASININ HIiKAYESI
THE STORY OF BOTH SIDES OF THE WATER

Tiirkiye Turkey /2003 /23’ 10” / Pal DV / Tiirkge Turkish

yonetmenler directors Servet Yilmaz, F. Biisra Kose
yapim ydnetmeni executive producer Servet Yilmaz

goriintii yonetmeni director of photography F. Biisra Kose, Servet Yilmaz
kameraman camera Servet Yilmaz

miizik music Rembetikolar

metin script F.Biisra Kose, Servet Yilmaz
kurgu editing F.Biisra Kose, Servet Yilmaz
yonetmen yardimcisi assistant director F.Biisra Kose

telefon telephone +90 212 225 30 69

e-posta e-mail servet_35@yahoo.com

1923 yilinda imzalanan Lozan Antlagmasi1 ek maddesi tlizerine yapilan Tiirk Yunan Niifus
miibadelesini ele alan belgesel, zorunlu gogii, birinci kusak miibadillerin tanikliklariyla
aydinlatiyor. Yunanistan’dan Tiirkiye’ye gelen miibadillerin oradaki yasantilari, yolculuklar1 ve
Tirkiye’deki hayatlar1 donemin fotograflari ile anlatiliyor.

The documentary tells the story of first generation population exchange based upon the Lausanne
agreement signed in 1923. The story is told by the people who came from Greece to Turkey as a
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result of the population exchange, the lives they left, their journey and their life in Turkey, utilizing
photographs from those years.

filmografi filmography

Servet Yilmaz:

2003 Kapilar

2003 Suyun Iki Yakasinin Hikayesi
2003 Kas in Jazz

F. Blisra Kose:
2003 Kapilar
2003 Suyun iki Yakasmin Hikayesi

TARIFA TRAFIiGi
TARIFA TRAFFIC

Ispanya Spain /2003 / 60’ / Digi Beta / Ispanyolca Arapga Spanish Arabic / ingilizce altyazili
English subtitle

yonetmen director Joakim Demmer

yapim yonetmeni executive producer AnjaWalla

kameraman camera Hoyte VVan Hoytema

miizik music Matthias Trippner, Mogwai

metin script Joakim Demmer, Brenda Osterwalder
kurgu editing Joakim Demmer, Ingrid Landmesser, Natali
Barrey

yonetmen yardimcisi assistant director Carolina Ormazabal

telefon telephone +49 30 25759 152 /162

e-posta e-mail c.marx@dffb.de

Her y1l binlerce Afrikali go¢gmen Fas’la Ispanya arasindaki sulari lastik botlarla gegmeye ¢alisiyor.
Kimisi amacina ulasirken birgogu da basaramiyor. Bir sorf cenneti olan Tarifa’da karaya vuran
cesetleri bulup toplamak neredeyse giindelik olagan bir is haline geldi. Film bogulanlarin
oOykiilerini anlatirken miilteci akinlarinin ortasinda yasayan yerel sakinlerin duygularina kulak
veriyor. Herseye ragmen belgesel Avrupali’larin sorumluluk duygularina sesleniyor: Bu durum
daha ne kadar siirebilir?

Every year thousands of immigrants from Africa are trying to illegaly cross the strait between
Morocco and Spain in rubber boats. Many succeed, but many do not. In the surfer's paradise
Tarifa it has become an almost daily routine to find and collect the corpses washed ashore. With
haunting images the film tells the story of the drowned and listens for the inhabitants’ moods in the
middle of the flood of refugees. Nevertheless, the documentary also appeals to European sense of
responsibility: how long can this go on?

festivaller ve ddiiller festivals and awards

Vision du reél — Nyon, TSR Prize for best suisse film all categorys, Festival Dokument Art —
Neubrandenburg,. Leipzig Int Festival of Documentary and Animation, Duisburger Filmweek-
Prize of public for best film, International Documentary Festival Amsterdam - Nominated for the
Amnesty Doen Award, Ankara International Film Festival, 6th International Meeting of Cinema &
History Film in Istanbul, DocPoint - Helsinki Int. Documentary Film Festival, 39th Solothurn Film
Festival, Gothemburg Int. Filmfestival

52



filmografi filmography

2003 Tarifa Traffic

2002 Zehn Argumente Gegen Gelb
2001 Play-Off

2000 Unborn

1999 Kita; Vergehen

1998 Flieger

1997 Aus der Kalte

1996 Oslop

TASTAKI iz
IMPRINT ON THE STONE

Tiirkiye Turkey / 2004 / 33’ / Mini DV / Tiirkge, Almanca Turkish, German /
Tiirkge altyazili Turkish subtitle

yonetmen director Can Ertuna

yapim yonetmeni executive producer Selda Selman

kameraman camera Tolga Avcil

metin script Can Ertuna, Selda Selman, Mehmet Saner
kurgu editing Tolga Avcil

telefon phone +90 312 425 56 04

e-postae-mail canertuna@hotmail.com

1930’larin ortalarinda Tiirkiye Cumhuriyetinin bagkenti olarak insaati hizla devam eden
Ankara’nin yeni merkezi Yenisehir’de bir parkin igine biiyiik bir anit yerlestirildi. Avusturyali
heykeltiras Anton Hanak tarafindan yapilan bu anit, 70 y1l boyunca ii¢ kusak Ankaralilara ayni
Oykiiyl anlatti. Ancak gegen zaman iginde kentlilerin Giivenpark ve Giivenlik Aniti ile olan
iliskileri degisirken, Anakara tasindan yontulan “iz”de yok olmaya basladi.

The Security Monument was erected in a park in Yenisehir, the newly founded center of Ankara, a
city that was undergoing rapid transformation in the mid-7930’s after it had been proclaimed the
capital of the fledgling Turkish Republic. The monument and its surroundings have witnessed the
transformation of both the city and its citizens over three generations. In time, the meaning
ascribed to the monument has changed as well. The interaction between the monument and the
citizens has been determined by the ambiguous interplay of utopias, nostalgia and reality itself.

filmografi filmography

2004 Tastaki Iz

2001 Haber-dar

2000 Devridaim

1999 24 Saat 24 Poz
THEO’NUN BAKISI
THEO’S GAZE
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Tiirkiye Turkey / 2003 / 59° / Mini-DV / Tiirk¢ce, Yunanca, Italyanca, Turkish, Greek, Italian /
Ingilizce-Tiirkge altyazili English-Turkish subtitle

yonetmen director Necati Sonmez

yapim yonetmeni executive producer Emel Ceelebi

kameraman camera Anastasia Hristoforidou, Necati S6nmez, Ilana Navaro
metin script Emel Celebi, Necati Sonmez

kurgu editing Ugur Kutay

telefon phone +90 212 249 97 21 /535 685 19 35

e-posta e-mail theosgaze@yahoo.com

Son filmi “Aglayan Cayir”in setinden izlenimler ve yonetmenin diinyasina yapilan 11 kisa yolculuk
esliginde Theo Angelopoulos sinemasina genel bir bakis denemesi. ilk filminden baslayarak son
projesine kadar ¢agimizin Agamennon’larini, Orestes’lerini, Odysseus’larin1 anlatan, bize tarihin
6li degil yalnizca uykuda oldugunu siirekli hatirlatan Theo Angelopoulos’un ¢agdas bir Homeros
olarak portresi. Film, meraklisint Angelopoulos’un filmleri i¢inde gezintiye ¢ikarirken, yalniz
tilkelerin degil, kiiltiirlerin, tarihin, mitolojinin, siirin sinir boylarinda gezinen kamerasinin tanrisal
bakisin1 yakalamaya calisiyor...

An attempt to compose a preface to the complete work of Greek filmmaker Theo Angelopoulos, as a
contemporary Homer who has told about the Agamemnons, Oresteses and Odysseuses of our time,
starting with his very first film up to his last, and who has constantly reminded us that history is not
dead, but only taking a nap. Looking through the set of his last project, “The Wheeping Meadow ”
and Taking enthusiasts on 11 “short” trips through the “long” films of Angelopoulos, whose
camera not only roams the frontiers of countries, but of cultures, history, mythology, and poetry,
the documentary also tries to catch the divine outlook of his camera.

festivaller ve ddiiller festivals and awards
22" fstanbul Film Fest. (2003); Tiirk Filmleri Fest., Londra London(2003); Selanik Belgesel Fest.
Thessaloniki Documentary Fest. (2004); Singapur Film Fest. (2004)

filmografi filmography
2003 Theo’nun Bakisi
2003 Cirali: Dogala Doniis

TOPRAKSIZLAR
MST

Tiirkiye Turkey / 2003 / 44’ / Dijital Video / Portekizce, Ingilizce Portuguese, English / Tiirkge
Altyazili Turkish subtitle

yonetmen director Metin Yegin, Alexsandra Paserelli
yapim yonetmeni executive producer Metin Yegin

goriintii yonetmeni director of photography Metin Yegin

kameraman camera Metin Yegin

e-posta e-mail seruvenciler@hotmail.com

Yaklagik olarak 1 milyon 700 bin kisinin yagamlarini siirdiirmekte oldugu, Belgika’dan daha biiyiik
bir toprak parg¢asinin MST nin topraksiz iscileri tarafindan isgal edilisinin hikayesi. Bu MST’ nin
topraksiz is¢ilerinin kollektif olarak kazanabilmek ve kollektif olarak tarim yapabilmek i¢in
giristikleri dev bir harekettir... Bu sadece bir iggal degil, bu 275 kilometrelik topraklarda toprak
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sahiplerine kars1 girigilen alternatif egitim; alternatif tip ve yeni bir yagam bi¢imi yaratabilmek i¢in
gergeklestirilen bir direnistir.

This is the story of the occupation by MST’s landless workers of a piece of land larger than
Belgium where approximately 1 million 700 thousand people live. This is a giant movement by the
landless workers of MST to establish a collective farm and to earn collectively. This is not merely
an occupation, but an alternative education campaign waged against the landowners of the 275-
kilometer long lands, a resistance movement that aims to create a new way of life.

filmografi filmography

2003 Barisa Rock; Topraksizlar; Glizel Giinler Gorecegiz; Para Pachamama

2002 F

2001 Dogadaki Ayak izlerimiz; 3 Kitada Devr-i Alem; White and Red Tulips; Likya Yolu; Firar;
Sonra

2000 Alo; 7 Months in Latin Amerika

1999 Captain

TOROSLARDA BiR DERIN DOLAMBAC
KOPRULU CANYON NATIONAL PARK

Tiirkiye Turkey /2001 / 12’ / Betacam / Tiirk¢e Turkish

yonetmen director M.Sadik Aslankara

yapim yonetmeni executive producer Okan Cangin

kameraman camera Fehmi Togrul, Edip Oren, Kazim Atakan, Okan Cangin
miizik music Can Atilla

metin script M. Sadik Aslankara

kurgu editing Erkan Demir

telefon phone +90 312 21573 33

e-posta e-mail ocancin@hotmail.com

Girintileri, ¢ikintilari, yarlari, yaliyarlari, doruklari, ¢ukurlariyla Akdeniz’den baslayip doguya
dogru Anadolu iclerine uzanan bir efsane dag... Efsane dag Toroslar, bagrinda, dogal, jeolojik,
tarihsel, kiiltiirel pek ¢ok deger barindirtyor. Toroslar’da Kopriilii Kanyon Milli Park yonetimi bu
degerlerin; bozulmamis servi ormanini, yaslt orman alanlarini, endemik tiirleri, antik Selge kentini,
tarthsel kalintilari, jeolojik olusumlar1 ve peyzaj Ozelliklerini korumak ve gelecege aktarilmasi
yoniinde zorlanarak, giicliiklere gogiis gererek miicadele vermektedir.

The Taurus Mountain Range, with its indents, cliffs, bluffs, summits and deep hollows, ranging
along the Mediterranean Sea, is a legend stretching from the Mediterranean into Anatolia. One of
the beauties of the Tauruses, which bear natural, geological, historical, cultural and many other
values, is the Koprulu Canyon, the deep rent on the Tauruses. The National Park Management is
undertaking a great effort to be able to hand down these resources to the next generations. The
National Park Management aims at protecting the Cypress Forests, the old forest areas, endemic
species, ecological diversity, and the cultural heritage extending throughout the National Park
area. They struggle to carry this heritage to the future with endurance.

filmografi filmography

2001 Toroslarda Bir Derin Dolambag
1999 Ormanim

1999 Ogretici Ormanin Egitimli Koyliileri
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TOROSLARDA BiR EFSANE; KARATEPE- ASLANTAS
A LEGEND IN THE TOROS MOUNTAINS: KARATEPE-ASLANTAS

Tiirkiye Turkey / 2003 / 45 ° / DV CAM / Tiirkce Turkish / Ingilizce altyazili English subtitle

yonetmen director Aylin Eren

goriintii ydnetmeni director of photography Kurtulus Ozgen

miizik music Nadir Goktiirk

metin script Aylin Eren

kurgu editing Kurtulus Ozgen
yonetmen yardimcisi assistant director Ali ihtiyar

telefon phone +90 212 347 49 60
e-posta e-mail erenaylin@hotmail.com

1946 yilinda Adana yakinlarinda Karatepe- Aslantas’da kesfedilerek, buluntulariyla uzun zaman
bilinmeden kalmis Hitit hiyerogliflerinin ¢éziimiine biiyiik katki saglayan Kral Asativatas’in
kalesinin Oykiisii... Bulunusundan, burada Prof. Halet Cambel onciiliiglinde gergeklestirilen
Tiirkiye’nin ilk tag eser restorasyonuna ve Tiirkiye nin kendi tiiriindeki ilk a¢ikhava miizesinin
kurulusuna kadar uzanan siireci; Karatepe-Aslantag i¢in yarim asir1 gegen bir siirede gdsterilen
biiyiik cabalari, 6zverileri anlatan belgesel film.

Discovered in 1946 in Karatepe-Aslantas, near Adana, the fortress of King Asativatas contributed
immesely to the deciphering of Hittite heiroglyphs... The documentary describes the period since
the initial discovery of the fortress and the first stone restoration performed in Turkey under the
leadership of Prof. Halet Cambel, to the establishement of the first of its kind open air museum in
Turkey. The great efforts demonstrated for over half a century to preserve Karatepe-Aslantas are
another topic of the film.

festivaller ve 6duller festivals and awards
Altin Safran Belgesel Film Festivali

filmografi filmography
1998 Gidenlerin Ardindan

UMUDUN SESIi
VOICE OF HOPE
GLOS NADZIEI

Polonya, Fransa Poland, France / 2002 / 58’ / Betacam SP / Lehge Polish / ingilizce altyazil
English subtitle

yonetmen director Maciej J. Drygas

goriintii yonetmeni director of photography Andrzej Musial

miizik music Pawel Szymanski

metin script Maciej J. Drygas

kurgu editing Katarzyna Maciejko-Kowalczyk
telefon telephone +48 22 547-81-25

e-posta e-mail dokument@waw.tvp.pl

Haber alma ve bilgi edinme 6zgiirliigliniin insan haklarinin korunmasinda ¢ok 6nemli bir arag
oldugunun bilincinde olan Ozgiir Avrupa Radyosu’nun Polonya béliimii, 1952’de Miinih’ten yayim
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yapmaya basladi. Rejim tarafindan diisman ilan edilen istasyonun Polonya’nin her yerinde tutkulu
dinleyicileri vardi. Polonyalilar hergiin radyolarini ona ayarliyor, kendilerini 6zgiir hissedebilmek
icin devletin propogandasini asip totaliter sistemle kendi bireysel savaslarini kararl bir sekilde
stirdiiriiyorlardi. Rejim yogun bir parazit ag1 kurarak, insanlarin 6zgiir habere ulagmalarini
engelliyordu. Gece giindiiz yiizlerce uzman Ozgiir Avrupa Radyosu’nun yaynlarini parazitle
bogmak i¢in ¢alistyordu. Polonya’da umudun sesini kesmeyi bagarabildiler mi?

The Polish section of Radio Free Europe began broadcasting its programs from Munich in 1952
reconizing the fact that free access to information is instrumental in preserving human rights.
Deemed hostile by the regime the station had avid listeners all over Poland. Everyday Poles tuned
in their raido sets, keen on staving off the state propaganda and determined to carry on their
private wars with the totalitarian system in order to feel free. The regime established a dense
network of jamming devices to ban the people’s access to free infromation. Hundreds of specialists
were kept busy day and night in an effort to jam Radio Free Europe’s broadcasts. Have they
succeeded in suppressing the voice of hope in Poland?

filmografi filmography:
2001 My Mountain
1995 Being In Space
1992 The Last Will

UNUTULMUS
THE FORGOTTEN
ZABORAVLIEH]I

Hirvatistan Croatia / 2002 / 35 minutes / Betacam SP / Hirvatga Croatian / English subtitle

yonetmen director Damir Curcic
goriintii yonetmeni director of photography Boris Poljak

miizik music Goran Strbac

metin script Damir Curcic

kurgu editing Damir Curcic
telefon telephone +385 (0) 14848 771
e-posta e-mail vera@hfs.hr

Bundan bes yiizyil 6nce Senj Uskok’lar1 Hirvatistan’in kuzeyindeki Zumberak tepelerine yerlesti.
Bunlar, Osmanli ordularina kars1 miicadeleleriyle taninan prafesyonel askerlerdi. Pecno, Zagreb’ten
50 km meafede Zumberak tepelerin merkezinde yer alan bir kdy. Film, burada onlarca yildir
degismeyen kir yasamini aktariyor.

Five centuries ago the Uskoks of Zengg (Senj) came to Zumberacko gorje (Zumberak hills) in the
northwest Crotia. They were professional soldiers famous for their battles with the Ottoman Turks.
Pecno is a village placed in the central part of the Zumberak hills, some fifty kilometres from
Zagrep. The Forgetten reveals the images of rural life that has not changed for decades.

festivaller ve oduller festivals and awards

filmografi filmography
2002 Besides
2001 Labor Day
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UC KULAKLI
WITH THREE EARS

Tirkiye Turkey / 2003 / 12°50” / Dijital Betacam Digital Betacam/ Tiirk¢e Turkish

yonetmen director Doga Kilcioglu

kurgu editing Yasin Ali Tiirkeri
yonetmen yardimcisi assistant director Can Kilcioglu

telefon telephone +90 536 711 85 45
e-posta e-mail kilcidoga@yahoo.com

Kor bir anne-babanin, géren iki cocuguyla ayni evde, bir arada, yasam dykiilerinden kiigiik bir
kesit.

“...Sen hi¢ gordiin mii, ti¢ kulakl1 bir adam?

Olur mu hig ii¢ kulak, don de aynaya bak...”

A short story taken from the daily life of a blind couple, and their two children who can see...
“..Have you ever seen a man with three ears?
Man can’t have three ears, turn around and look in the mirror...’

1

filmografi filmography
2003 Ug Kulakl

festivaller ve odiiller festivals and awards

Ayis181 Belgesel Film Festivali (2003); Altin Portakal Kisa Film ve Video Festivali (2003); Kyoto
Ogrenci Filmleri Festivali (2003); Bakii Film Festivali (2003); Kog Universitesi Oziirliiler Festivali
(2003); if Istanbul Film Festivali (2004)

9. Altin Portakal Kisa Metrajli Film ve Video Yarismasi (2003) - En iyi Belgesel Odiilii Best
Documentary

USTU KALSIN / KEEP THE CHANGE

Tirkiye /2003 / 27’ / Mini DV/ Tiirkge, Turkish

yonetmen director Ceren Bayar, Elif Karadenizli,
Ozge Kendirci,Savas ilhan,
Dilek lyigiin
yapim yonetmeni executive producer C. Bayar, E. Karadenizli, O. Kendirci, S. Ilhan,
D. Iyigiin
kameraman camera Savas Ilhan
kurgu editing Dilek lyigiin
telefon phone 03123197714
e-posta e-mail dilekiyigun@hotmail.com

ozkam@media.anakara.edu.tr
19 Aralik 2000'de Adalet Bakanligi ve igisleri Bakanhg:, F tipi cezaevlerinin agilmasini protesto
etmek i¢in, mahkumlarin 6liim orucu yaptig1 cezaevlerine miidahalelerde bulundu. Bu
miidahalelerin sonucunda mahkumlarin bir kisminda Wernicke-Korsakoff hastaligi ortaya ¢ikti. Bu
hastaligin en belirgin 6zelligi hafiza kayiplarinin yasanmasi ve ileri derecede fiziksel rahatsizliklarin
goriilmesidir. Bu belgeselde, tahliye edildikten sonra birlikte yasamaya baslayan ve gerek fiziksel
rahatsizliklarini gerek sosyallesme konusundaki eksikliklerini birlikte atlatmaya ¢alisan insanlarin
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Oykiisii anlatiliyor.

December 19, 2000; the Ministry for Justice and the Ministry for Internal Affairs authorized an
intervention on prisoners who were “fasting to death” as a means of civil disobedience to protest
the F-type prisons. Following this intervention, some prisoners were diagnosed with the Wernicke-
Korsakoff syndrome. The most definitive features of Wernicke-Korsakoff are memory loss and
advanced physical discomforts. This documentary shows the lives of prisoners who began to live
together after being discharged from prison. These people live together in order to overcome both
their physical problems and their problems of socialization. The axis of the documentary is the
critique of a society that doesn’t remember the results of this intervention despite of all these
repercussions.

filmografi filmography

Ceren Bayar
Ustii Kalsin
Sabun (kisa)

Elif Karadenizli
Ustii Kalsin
Sabun (kisa)

Ozge Kendirci
Ustii Kalsin

Savas ilhan
Ustii Kalsin
Dilek lyigiin
Ustii Kalsin

YILLAR,YOLLAR,YUZLER (GANI TURANLI )/
YEARS...ROADS...FACES (A PORTRAIT OF GANI TURANLI, CINEMATOGRAPHER)

Tiirkiye Turkey / 2002-2003 / 30’ / Dijital Betacam Digital Betacam / Tiirkge Turkish / Ingilizce
Altyazili English subtitled

yonetmen director Miijgan Taner

yapim yonetmeni executive producer Miijgan Taner

goriintii yonetmeni director of photography Serhat Karaca, Biilent Mortas, Harun
Kabasakal, Cevat Glizeldere

miizik music Can Attila

metin script Burgak Evren

kurgu editing Nursen Aksoy, Haldun Uzunalioglu
telefon phone +90 212 4904300/2854

e-posta e-mail miijgan.taner@trt.net.tr

Tiirk sinemasinin "usta" goriintli yonetmenlerinden... "Cumhuriyet, benim ii¢ yas biiylik abimdir..."
diyerek anlatmaya baslar. Yapimcilikla baglangig, ilk filminin iflasi, fotografcilik tutkusu,
sinemada set fotografciligl, 1963 yilinda Ernest Roberts’in yonettigi “Yabanci Kiz” filminde
kameramanlik... arastirmaciligi, yaratici yapisi, isine saygisi... Tiirk sinemasinda bir ¢ok 'ilk’e
imza, ilk sinemaskop film, ilk teleobjektif kullanma, ilk dolly cihazi... 1970’ler- Yilmaz Giiney
filmlerinin kameramani. Goriintii yonetmenligi onun i¢in bir yasam bi¢imidir. Calismalari
Yesilcam arsivinde ve bir kusagin belleginde.... O, simdi sinemadan uzakta, sinemaya seyirci....
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One of the master cinematographers of Turkish Cinema. He starts his story by saying, “The
Republic is my 3-year-older brother”... The beginning of his career in production and the
bankruptcy of his first film; his passion for photography, his occupation as a film set
photographer, in 1963, his job as a cameraman for Ernest Robert’s “ Strange Girl”... With his
creative and curious spirit and his respect for his profession, he was a pioneer of a lot of
innovations in Turkish cinema: the first cinemascope film, the first usage of a dolly and many
more.. He was Yilmaz Guney’s Director of Photography in the 1970’s.. Now he is far from the sets,
merely a viewer in the audience...

filmografi filmography
Yillar, Yollar, Yiizler (Gani Turanli)

YILLAR, YOLLAR, YUZLER - ALi EKBER CiCEK
YEARS, PATHS, FACES — ALI EKBER CICEK

Tiirkiye Turkey / 2003 / 27°54” / Dijital Betacam Digital Betacam / Tiirk¢e Turkish / Ingilizce
Altyazili English Subtitled

yonetmen director Tiilay Akga

yapim yOnetmeni executive producer Tiilay Akca

goriintii yonetmeni director of photography Cemalettin irken

kameraman camera Hayri Célasan, Gérkem Ozok
miizik music Ali Ekber Cigek

metin script Tiilay Akga

kurgu editing Yusuf Sen

yonetmen yardimcisi assistant director Pelin Asal Ozdemir

telefon telephone +90 312 491 25 58

e-posta e-mail tulay612000@yahoo.com

Ali Ekber Cigek... Halk miiziginin unutulmaz ismi, baglama ve deyis ustasi. Erzincan’in Ulalar
Koyii’nde “eskaza” diinyaya geldigini sOyliiyor. Ait oldugu felsefeyi ve gelenegi “Sazim da bana
miirsit oldu” diyerek, “Cahilden uzak durdum, kamile yakin oldum” diyerek anlatiyor. Gegtigimiz
y1l 50. sanat yilin1 bir konserle kutlayan Ali Ekber Cigek, yiizlerce yildan siiziiliip gelen ezgileri
bize ulastiran klasik tavri ve tislubuyla bir baglama virtiiozii, sesi ve yorumuyla gelenegin son
temsilcilerinden biri. Belgesel onun miizikle oriilii yagam 6ykiisiinii anlatiyor.

Ali Ekber Cigek... The unforgettable name of Turkish folk music, master of the “baglama’. He says
he was born “by chance’ in the Ulalar Village of Erzincan. “My ‘baglama’ has been my teacher”,
and “I stayed away from the ignorant, close to the wise” are how he explains his philosophy and
traditions. Ali Ekber Cigek celebrated his 50th year in art in 2003. He is a “baglama’ virtuoso
with a classical style, giving us melodies that filter down through the centuries. With his voice and
interpretation, he is one of the last representatives of the tradition. The documentary tells his life
story, woven with music throughout.

filmografi filmography
Halide Edip Adivar
Diinyada Mekan
Gurbet
Mabhalli Basinimiz
Karanlik Kanyon Yolunda
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Define Riiyas1

1920°den 1995°¢ TBMM

Savunma Sanayi

Prof.Dr.Halil inalcik

Semalarda Bir Tiirk Kizi: Sabiha Gok¢en
Yillar, Yollar, Yiizler - Ali Ekber Cigek
Yillar, Yollar, Yizler - Miisfik Kenter
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